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Our September 12th Meeting 
The Workflow of Writing

A deep dive and collaborative discussion of the 

writing process. 
Facilitated and moderated by Brian Schwartz 

Writing is an introverted activity. Even when it's 

collaborative, we write independently. There’s no single 

process that works for everyone, and a successful workflow 

will vary depending on individual preferences. 

We'll dive into questions such as: 

Where do you begin? Where do your ideas come 

from? Do you write by pen or by computer? What program 

do you start with? Where do you do most of you writing? Do 

you submit to a critique group? Is anyone providing 

feedback? Have you attended a writing retreat? When do 

you engage an editor? Should you hold out for an 

agent/publisher? Is self-publishing a viable option? What 

tech tools have become part of your process? Why do you 

write? 

I'll begin by sharing the details of the workflow my 

own critique group uses (which we have been refining for 

nearly 3 years).  I'll encourage input and suggestions based 

on others' experiences. We are inviting working writers 

who publish on a regular basis to share their best practices 

and lessons learned. 

In an informal but intimate setting, this promises to be 

a much different meeting than you are accustomed to. The 

orientation of the room will even change to accommodate a 

fusion of collective wisdom. This will be a high-value 
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meeting to all who attend, guaranteed to give you some new and unique insights into

the writing process of your colleagues. 

In SLO Life magazine, Tom Franciskovich interviewed Jay Asher, whose answer 

served as an inspiration for this session. 

Tom: What advice can you offer an aspiring writer? 

Jay Asher: The best advice is to get into a critique group with other writers. They 

don't have to write the same stuff that you write. There's a difference between 

writing just because you like writing and writing to try to get published. I think it's 

important to have someone read your work and then tell you honestly what they 

thought of it. And you have to train yourself to not defend your work and say 

things like "What I meant by this was this or that." you have to let the writing

speak for itself. My writing improved so much even after I left [the critique group] 

because, even afterward, I can still hear some of those group members in my head

as I write now. Also, one of the main tips I give writers is don't ever go with your 

first idea whether it's a solution for a scene or a direction for the plot because 

usually, your first idea is the first idea anybody would have had, so it's probably not 

the most creative - it's just the most obvious. 

We look forward to having you join us! 

Corrections 
A huge apology to Patricia Gimer, whom I accidentally named Patricia Grimer in 

August’s newsletter. So, so sorry! 

Elizabeth Roderick 

Editor 
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President’s Message 
By Janice Konstantinidis 

 Hello, fellow NightWriters.  Just now outside, 

it’s 104 degrees.  As you can imagine, I am extolling 

the virtues of air-conditioning, while sparing a 

thought for the people who lived here in Paso Robles 

when there was no air-conditioning. 

This is a very brief message, as I would like to 

invite you all to join me in a reflection of our very dear 

Anna Unkovich, who passed away on August 7th, 

2017. 

I met Anna when I attended my first meeting at SLO 

NightWriters.  She was the greeter at our general meetings.  

Anna made sure that I felt 

welcome, in the same way 

she’d done for many before me 

and continued to do so for 

many to come. 

I have had the pleasure of getting to know Anna 

over the years.  We’ve worked together and had fun times 

together.  I am the richer in spirit for having had Anna in 

my life. 

I am not the only one who feels this way, as Anna 

had this effect on everyone I’ve met. 

A hardworking teacher, a writer, volunteer coach—the list goes on.  Anna had 

boundless energy for those who needed her help. 

She was a mentor to many young people.  I am so happy she 

came into my life. 

I’ll add some photos of Anna and ask you to join me in some 

quiet time here, as we say our goodbyes to this wonderful woman. 

Rest in peace, Anna. 

Janice Konstantinidis 

President SLO NightWriters 
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Submit Your Stories, Photos, and Ads for the 
Newsletter! 

We’re publishing advertisements for NightWriters’ books and book or writing-

related events. The advertising is free for members! Please provide the graphic you 

want me to use (the book cover or other graphic). 

We’re also accepting original photographs, and unpublished flash fiction 

between 500-800 words from current members. 

As always, I will accept articles, kudos, and event notices. And, if you have any 

other ideas for content, let me know! 

Please send all submissions as attachments to elizabethroderick@att.net with 

NEWSLETTER SUBMISSION in the subject line. 

I’m looking forward to seeing your 

submissions! 

Elizabeth Roderick 

Editor 

Released under Martha Raymond’s pen name, Tilly Snow, 

Caving In is an erotic response piece to Lolita. 

It follows a young girl’s obsession with a grown man and 

walks the razor's edge of the ultimate taboo. The e-book is 

available on Amazon, and the audiobook is available on 

Audible, iTunes and Amazon. " 

https://www.amazon.com/Caving-Tilly-Snow-ebook/dp/B01N2BF7DI/ref=asap_bc?ie=UTF8
https://www.amazon.com/Caving-Tilly-Snow-ebook/dp/B01N2BF7DI/ref=asap_bc?ie=UTF8
https://www.audible.com/pd/Erotica-Sexuality/Caving-In-Audiobook/B073V78HR5/ref=a_search_c4_1_1_srImg?qid=1501881955&sr=1-1
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NightWriters “Round Tables” 
We now have two separate critique tables at our general meetings. At Rosie 

Makinney’s table, participants will critique each other's work in a safe and supportive

environment. This is an opportunity to get feedback on your work in progress and 

practice your constructive critiquing skills. It is also a great way to get to know other 

writers in our group. You do not have to bring along work to participate. Please keep 

submissions to double spaced, 12 font, two pages. 

Terry Sanville and Mark Arnold will be giving feedback as always on pieces 

brought to their table. If you do bring a piece for critique, please bring three copies: one 

for Terry, one for Mark, and one for yourself. Please keep your submission to 2 pages, 

typed, 12-point font, double spaced, 1” minimum margins all around. Note at the top 

what the genre is, and the age of your audience. Proper formatting is good practice for 

when you are ready to submit to agents/editors/publishers. If you don’t format your 

submissions correctly, you’ll probably be rejected. This is a great—and safe—way to see 

what the critiquing process is all about, get valuable feedback from two fantastic 

writers, and practice reading your work to a small audience.  

More and more writers are coming to the Critique Tables. If you want to make 

sure your piece is read, arrive before the start time to get your name on the list. The 

Critique Round Table starts at 5:15 pm sharp. It is free to NW members, $5.00 for 

visitors. 

September Instruction Round Table will focus on Scenes. Scenes are the building 

blocks of every story, the elements that hold the plot together in a cohesive whole. This 

month's Round Table will explore Optimal Scene Length, the 8 Essential Elements of 

every scene; the Scene Question; what goes into each scene's Beginning, Middle and 

End; the 9 Scene Structures and when to use them; and opening and ending Scene 

Transitions. Come learn how to create scenes that pull readers through your story to the 

very end in a way that makes them feel the events are happening in real time. 

See you at UCC at 5:15, or at the general meeting that follows at 6:30 pm. 
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Fellow Writers! 

Is a writing partner sick? Need encouragement? Getting married or having a 

baby? Suffering from the loss of a loved one?  

Email me at torrydickinson@gmail.com and I’ll send them a card from their SLO 

NightWriters family.  

Torry Dickinson 

BIOGRAPHER FOR HIRE 

I write personal biographies to memorialize the lives 

of loved ones for their families.  The average length is 

fifty pages, with pictures, and may take a matter of 

several months and many visits.  The normal cost 

varies from $3000 to $5000, but can be more 

depending on the complexity of the project.  I am just 

completing a recent project and may be available in 

June for a new start.   

Contact: Darryl Armstrong 

 darryl1219@gmail.com   805-234-4348 

Puppy Under a Chair 

Photo by Elizabeth Roderick 

Yosemite National Park 

Photo by Elizabeth Roderick 

mailto:torrydickinson@gmail.com
mailto:darryl1219@gmail.com
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Submit your stories for inclusion 

in Simply Clear Marketing & 

Media 

Full submission guidelines  

at www.slonightwriters.org 

Submit your 500-600 word short fiction to 

Meagan at meaganfriberg@gmail.com 

Pick up copies of SLO City News, Bay News and Coast News at local stores and kiosks. Visit 

the SCMM on-line archives to read other NW stories published in the CC Life section of 

SCMM at www.tolosapressnews.com 

Meagan Friberg

Congratulations to SLO 

NightWriters 

Martha Raymond and 

Andrew Ross!

http://www.slonightwriters.org/
mailto:sharylheber@gmail.com
http://www.tolosapressnews.com/
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NW Member Authors, Sell Your Books!

Volunteers Needed 
With our goals of extending member involvement and continuing to 

fulfill SLO NightWriters mission of supporting and advancing fellow 

writers, we are seeking further volunteers for the following Teams: 

Newsletter: (Writing columns, proofreading) 

Assistant Secretary:(Taking minutes as required) 

Meeting room organization: (Organize the meeting room before the 
meeting begins.) 

 Critique Groups: (Working with Critique Group Coordinator to 

help new groups get started) 

Board Members at Large: (Members who attend board meetings and 

who can be on call to help as required) 

We need people who are motivated to learn how to be backups to 

all our key board positions. (Members who are experienced in the areas 

of administration, treasury, website, programs, editing) 

Last year there was a period where our board was significantly 

diminished. My goal is to try to ensure that this does not happen again. It is 

to this end that I am reaching out to you all to step up and help make us 

strong as an organization and responsive and effective as a board. 

Our board meetings are held on the first Tuesday of each month at 

the same venue where our meetings are held. We begin at 6:30 pm. I 

welcome you all to attend a meeting to see where your skills can meet our 

needs. 

Please respond to President jkon50@gmail.com if you are willing and 

available to join these important teams. And, if you think of other ways you 

can help out, we would love to hear from you.  

Working toward a rich and productive writing community. 

Kind regards, 

Janice Konstantinidis 

President SLO NightWriters 

mailto:jkon50@gmail.com
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Sell Your Books! 
Sell your books at our general monthly meetings! If you are a member of the SLO 

NightWriters, we encourage you to take part. We will have a table set up for you to 

display, discuss and sell your books. 

Please note—SLO NightWriters holds no liability in this process. All authors 

participating are responsible for their own money exchanges and for the security of their 

own funds and books. Your dues with the SLO NightWriters must be current. 

KUDOS... KUDOS... KUDOS... 

"Possum," a short story by Terry Sanville, has been published online by 

Kairos Literary Magazine, a tri-annual online and print journal. 

++++++++++++++++++++++++++++++++++++++++++++++++++++++++++++++++++++++++++++++ 

Terry Sanville's short story "Thrift Shop Swan" will be published in e-book form in the 

upcoming edition of Inside the Bell Jar, a UK e-journal that publishes "poetry and 

fiction from the darkest depths of the mind." Check their site out. They have great 

graphics and great reading material. 

++++++++++++++++++++++++++++++++++++++++++++++++++++++++++++++++++++++++++++++ 

Elizabeth Roderick’s short horror story, “Into Mama’s Lair”, will appear in the 

anthology 13: Night Terrors, which will release on September 26th.  

++++++++++++++++++++++++++++++++++++++++++++++++++++++++++++++++++++++++++++++ 

Yosemite National Park 

Photo by Elizabeth Roderick 

http://kairoslit.com/
http://www.insidethebelljar.com/
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Review of August Meeting

NightWriters presented coming-of-age stories at 

Round Tables One and Three. The coming-of-age genre 

focuses on the growth of the protagonist from youth to 

adulthood. These stories emphasize internal monologue over 

action and are often set in the past. 

Coming-of-age stories consists of three parts: 

1. Loss of innocence

2. Lessons on adulthood

3. Awareness that the world is not simple and
people will not always have your best interests at heart.

Some of my favorite coming-of-age quotes include: 

1. “There's a point, around the age of twenty, when you have to choose

whether to be like everybody else the rest of 

your life, or to make a virtue of your 

peculiarities.”  

Ursula K. Le Guin, The Dispossessed 

Harper Lee, To Kill a Mockingbird 

2. “You're going to have to find out where

you want to go. And then you've got to start

going there. But immediately. You can't afford

to lose a minute.”

J.D. Salinger, The Catcher in the Rye

3. I don't know what I believe, Hazel. I thought being an adult meant

knowing what you believe, but that has not been my experience."

John Green, The Fault in Our Stars

4. “And in the end, we were all just humans, drunk on the idea that love,

only love, could heal our brokenness.”

Christopher Poindexter, Naked Human

Susan Tuttle taught us How to Craft 

Effective Dialogue at Round Table Two. 

“Brilliant dialogue makes the reader forget 

they are reading a story. It must sound normal 

and natural at all times; it feels like real life.” 

Dialogue should: 

https://www.goodreads.com/author/show/874602.Ursula_K_Le_Guin
https://www.goodreads.com/work/quotes/2684122
https://www.goodreads.com/author/show/819789.J_D_Salinger
https://www.goodreads.com/work/quotes/3036731
https://www.goodreads.com/author/show/8197776.Christopher_Poindexter
https://www.goodreads.com/work/quotes/43152160
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1. Impart information

2. Reveal Character

3. Illustrate the nature of a relationship

4. Advance the plot

5. Increase tension/suspense

6. Control pacing

(Susan Tuttle, 08/08/17)

Marilyn Meredith taught us how to write a 

mystery at the general meeting. A mystery is a story 

in which the action is driven by a crime or threat of a 

crime. The villain is not known until the end. 

Mysteries in earlier times focused on the exterior of a 

heroes’ life, now readers are interested more in their 

interior lives. Mysteries should be realistic. There 

should be the threat of danger hanging over the lives 

of the characters, 

including the detective. 

Criminals must have a serious motive for their evil deeds 

and exert great effort not to be captured. (Marilyn 

Meredith, 08/08/17) 

I leave you with the words of Emma Lazarus 

emblazoned on our Statue of Liberty pedestal. It is high 

time I memorized them: 

The New Colossus, by Emma Lazarus  

Not like the brazen giant of Greek fame,  

With conquering limbs astride from land to land;  

Here at our sea-washed, sunset gates shall stand  

A mighty woman with a torch, whose flame  

Is the imprisoned lightning, and her name  

Mother of Exiles. From her beacon-hand  

Glows world-wide welcome; her mild eyes command 

The air-bridged harbor that twin cities frame.  

https://www.poetryfoundation.org/poets/emma-lazarus
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“Keep, ancient lands, your storied pomp!” cries she 

With silent lips. “Give me your tired, your poor,  

Your huddled masses yearning to breathe free,  

The wretched refuse of your teeming shore.  

Send these, the homeless, tempest-tost to me,  

I lift my lamp beside the golden door!”  

Jan Alarcon, PhD  
janmariealarcon@hotmail.com 

mailto:janmariealarcon@hotmail.com
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The Golden Quill Awards Returns 

We are very excited to announce the launch of the 27th annual SLO NightWriters 

Golden Quill Writing Contest!  This contest is run by SLO NightWriters, the premiere 

writing organization on the Central Coast of California. 

The call for entries begins June 15, 2017 and the deadline is September 15, 2017.  The 

theme of the contest this year is Liberation. 

For the small entry fee of $15, participants may enter one or more of the following 

categories: 

Flash/Short Fiction 

Now it’s writer’s call with this new merged category.  Test your skill in composing a 

Flash Fiction piece, or choose the standard Short Fiction format – your choice!  Entries may 

be no longer than 1,500 words. 

Poetry 

Interpret the theme creatively in a poem up to 40 lines in length. 

Creative Non-Fiction 

This is a brand-new category this year, by popular demand!  Tell any true story 

within the theme with a personal story, personal essay, or memoir up to 1,500 words. 

Entries are accepted via Submittable, a secure online submissions management tool, at 

our Golden Quill website  and our group website on the Enter Here link. 

All contest rules and other contest information can be found on our webpage. 

And please check out all our social media, and follow us today for the latest news on 

the contest. 

http://SLONWGoldenQuillWritingContest.com/ 

https://www.facebook.com/SLONWGoldenQuill/ 

https://twitter.com/SLONWGldnQuill 

https://www.pinterest.com/slonwgoldenquill/ 

https://www.linkedin.com/in/golden-quill-74b787143/ 

http://slonightwriters.org/ 

Enter today. 

http://slonwgoldenquillwritingcontest.com/
http://slonightwriters.org/
http://slonwgoldenquillwritingcontest.com/
http://slonwgoldenquillwritingcontest.com/
http://slonwgoldenquillwritingcontest.com/
https://www.facebook.com/SLONWGoldenQuill/
https://twitter.com/SLONWGldnQuill
https://www.pinterest.com/slonwgoldenquill/
https://www.linkedin.com/in/golden-quill-74b787143/
http://slonightwriters.org/
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Let’s Get Social 
Be sure to give us a “like” on Facebook at SloNightWriters and take it a step 

further by “liking” and “sharing” our posts.  

On Twitter, our name  is @slonightwriters—tweet us a hello sometime soon! 

And, we have recently launched our Instagram account—follow us at 

slo_nightwriters and we’ll follow you back! 

Looking forward to connecting with all of you online, on your smart phone, 

tablet, or however you like to enjoy your social media! 

QUOTE OF THE MONTH:

Acacia pycnantha, commonly 
known as the golden wattle. 
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“Critique Group Connections”

NW Members—Please, email critique requests to: Pat Gimer (patgimer@gmail.com)  We’ll print 

your specific request in this Critique Group Connections section of the newsletter for all NW 

members to view, increasing opportunities for NW critiquing.  Use this information to find a 

match for your needs, make contacts, or to start a new group or critique partnership. Contact 

Pat for assistance if needed and she’ll get you to the right people. And, if you form a group, 

please let Pat know so she can list it on the website. She can also forward your group’s 

information to the newsletter. Critique Group Guidelines are available on the website at 

www.slonightwriters.org. 

SLO NW cannot guarantee critique group formation or availability but do we strive to 

facilitate connections between writers so they can initiate and develop their own writing 

affiliations. While we cannot be, and are not, responsible for any outcomes from these 

associations, we hope they lead to great creative magic and magnificent literary works! 

Critique Group Requests 

Holly Thibodeaux works in fiction, non-fiction, screen-writing, memoir and experimental 

fiction. She is seeking a critique group or peer edit exchange with writers in a more structured 

environment with accountability to boost productivity. Intermediate level preferred; no 

location restrictions. She would also like to find others interested in exploring the philosophy 

of writing and the psychology of storytelling. Contact Holly at:  hollythibodeaux@hotmail.com.

Katie is seeking a critique group for YA and FICTION. She is interested in either a critique 

group, or 1:1 electronic peer exchange. She has some writing experience and prefers SLO City 

location. Contact Katie at: dreamsofcitylights@gmail.com. 

Tony Taylor is seeking a critique group for FICTION, YA, CHILDREN’S MIDDLE GRADE or 

VARIED GENRES, preferred skill level is advanced/experienced writers. Preferred location is 

SLO City area. Contact Tony at 805-704-3528 or by email: tony@anthonyjtaylor.com

mailto:patgimer@gmail.com
http://www.slonightwriters.org/
mailto:dreamsofcitylights@gmail.com
mailto:hollythibodeaux@hotmail.com
hollythibodeaux@hotmail.com
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Rolynn Anderson wishes to organize a NEW PLOTTING GROUP for LITERARY FICTION 

with elements of suspense and mystery.  Preferred skill level is advanced.  Preferred location is 

Arroyo Grande/Los Osos/SLO area.   

Contact Rolynn at 805-473-5847 or by email rolynna@earthlink.net 

Griselda Rivera is seeking multiple critique groups: MEMOIRS, TEEN & CHILDREN’S, 

ACADEMIC/EDUCATION/LINGUISTICS.   

Contact Griselda at grissilvarivera58@yahoo.com 

Colin McKay is seeking a critique group or peer edit exchange for COMMERCIAL FICTION – 

CRIME, YA, or SCREENWRITING. Preferred skill level is advanced. No location restrictions for 

meetings but would prefer Los Osos, Morro Bay, Cambria.  Contact Colin by email: 

mckay01@gmail.com

David Flamm is seeking a critique group or peer edit exchange or 1:1 writing mentor/partner 

or editing fee for service, for COMMERCIAL FICTION.  Preferred Skill Level is Intermediate to 

Advanced.  Preferred locations for meetings are SLO City, South County/Santa Maria, Orcutt. 

Contact David at 805-868-3779 or by email: david.flamm@yahoo.com    

Christina Grimm is seeking a critique group or peer edit exchange for VARIED NO GENRE 

RESTRICTIONS.  No skill restrictions.  Preferred location for meetings is SLO City, Los Osos, 

Morro Bay, Cambria, but can travel to other locations. 

Contact Christina at 805-459-4923 or by email: grimmpsych@gmail.com    

Jill Stegman is seeking a critique group or peer edit exchange for LITERARY FICTION or 

LITERARY HYBRIDS WITH THRILLER, SUSPENSE, MYSTERY.  Preferred skill level is 

advanced. Preferred location for meetings is SLO City, Los Osos, Morro Bay, Cambria or North 

County. 

Contact Jill at 805-466-1956 or by email: jastegman@gmail.com  

Deborah Brasket is seeking a critique group, online peer edit exchange, or 1:1 writing partner 

for ADULT LITERARY FICTION, NOVELS AND SHORT STORIES, AND FOR CHILDREN’S 

MIDDLE GRADE NOVEL.  Preferred experience level is intermediate to advanced.  North 

County is preferred. 

Contact Deborah at 221-5405 or by email: dbrasket51@gmail.com 

mailto:rolynna@earthlink.net
mailto:grissilvarivera58@yahoo.com
mailto:mckay01@gmail.com
mailto:david.flamm@yahoo.com
mailto:grimmpsych@gmail.com
mailto:jastegman@gmail.com
mailto:dbrasket51@gmail.com
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Alycia Kiley is seeking a critique group for VARIED GENRES but primarily POETRY, NON 

FICTION and ARTICLES; skill level is intermediate.  SLO City location is preferred.   

Contact Alycia at 602-7075 or by email,  alyciakiley@gmail.com  

George Klein is seeking a critique group or 1:1 writing mentor/partner for COMMERCIAL 

FICTION; No particular skill level or meeting location restrictions.   

Contact George at 712-3378 or by email, fangio@charter.net  

Steve Bowder is seeking a critique group that concentrates on true stories embellished to make 

them interesting, but that stay true to the facts that are known. 

Contact Steve at: sbowder@live.com 

We Need Your Help! 
     The success of non-profit organizations like 

NightWriters depends on its members. We all 

have talents other than writing that any 

organization could make use of. 

     NightWriters has many special opportunities 

for members to get involved, working “behind 

the scenes.” If you’d like to assist in any 

capacity, email: slonightwriters@yahoo.com 

About Our Monthly Meetings 
     NightWriters’ Evening Meetings: the second 

Tuesday of every month, year round. We encourage 

interested visitors to join us at 6:30 pm. Admission free; 

refreshments served. 

    Next Meeting: March 14th, at United Church of 

Christ on Los Osos Valley Rd, San Luis Obispo 93401. 

General meeting begins at 6:30 pm. Round Table 

presentations start at 5:15 pm. 

     Writers’ Critique Groups: For paid members only. 

These groups read and critique each other’s work and 

discuss the business of writing. Visitors welcome; 

phone ahead to make arrangements. See details below, 

or visit our website: www.slonightwriters.org 

Cows 

Photo by Elizabeth Roderick 

mailto:alyciakiley@gmail.com
mailto:fangio@charter.net
mailto:sbowder@live.com
mailto:slonightwriters@yahoo.com
http://www.slonightwriters.org/
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Have You Checked Out Our Website Lately? Control Your Own Information! 
Post your bio, picture, book covers and ordering links! Contribute a writing blog post! Free publicity! 

MEMBER SITE LINKS! 
List your website(s) and blog(s) with live links — makes it easier for the public to find you and helps build your platform! 

BOOK REVIEWS! 
Get your book reviewed. Write a review—it’s a valid publishing credit! 

WRITERS SERVICES! 
Do you have a writing or professional skill? Get listed on our new Services Page. 

FACEBOOK!
Become a “Fan” of NightWriters! Visit NW’s Facebook page and sign up today! Also, link your Facebook page and your 

websites and blogs to NW sites! 

LinkedIn! 
New! Connect with NW on LinkedIn! Help build your author platform with writing professional connections. 

    Email all correspondence to: slonightwriters@yahoo.com or snail mail to: SLO NightWriters PO Box 1669  
Paso Robles CA 805-238-3153 

President: Janice Konstantinidis 

Vice President: Vacant 

Treasurer:   Steve Derks 

Secretary: Jim Aarons 

Critique Group Coordinator: Pat 

Gimer 

Newsletter Editor: Elizabeth Roderick 

Simply Clear Marketing & Media 

Submissions Manager: Meagan 

Friberg 

Social Media Coordinator: Joanne 

Freeney 

SLO NW’s Contest Director and 

Marketing: Tia Araminta 

Member at Large Education:  Susan 

Tuttle 

Member at Large: Martha Raymond 

Notify NW of any change in address or 

email: slonightwriters@yahoo.com.  Join NW 

and send dues or renewal checks (payable to 

SLO NightWriters) to: SLO NightWriters, PO 

Box 6241, Los Osos, CA 93412-6241. Or 

join/renew online through our website: 

Newsletter Submissions: Send by the 

15th of the current month for next 

month’s publication. Send in kudos, 

writing articles, quotes, facts and 

tidbits, etc. Mark email “Newsletter 

Submission” and send to: 

elizabethroderick@att.net  

mailto:slonightwriters@yahoo.com
mailto:slonightwriters@yahoo.com
mailto:elizabethroderick@att.net
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PISMO SATURDAY GROUP 
New group starts Saturday May 10.  All levels 

and genres, short stories, poetry, novels and 

memoirs. Work is exchanged one week prior 

to group meetings. 1500 word limit on 

submissions. Meets the 2nd and 4th Saturdays 

from 9:00-11:00 am. Contact moderator for 

location. 

CURRENTLY OPEN TO NEW MEMBERS 

Moderator:  Tom Snow 

coinerbop@gmail.com 

MEMOIR AND NON-FICTON 
Disbanded until there is more interest. If you 

would like to explore re-starting this group, 

please contact Judith directly. 

CURRENTLY OPEN TO NEW MEMBERS 

Contact: Judith Bernstein 

      ryewit@live.com 

FICTION/NONFICTION 

Meets on 1st and 3rd Mondays from 9:00 am 

to noon in San Luis. Members bring original 

work to each session and read aloud to the 

group. The group provides constructive 

suggestions for improving the writing and the 

structure of the stories. Prose forms of 

 literature–short stories, novels, memoirs, 

essays, newspaper and magazine articles, 

travel–are this group’s forte. It welcomes 

writers who are serious about producing 

work 

 for publication. Those interested in attending 

or who need more information should 

 telephone. OPEN TO NEW MEMBERS 

Contact Terry Sanville 541-0492   or   Gloria 

Pautz 543-2049 

Critique Groups with Openings

WRITE NOW 

These bi-weekly Wednesday critique 

meetings are for more experienced and tech-

savvy writers. Submit up to 3,500 words of 

your current project to Dropbox by Sunday 

night, and then, using track-changes in Word, 

upload your reviews of each other member’s 

work to Dropbox by 6:00 pm Wednesday. 

Meeting time is used to cover discussion-

worthy items: logic issues, theme problems, 

etc. Commas, punctuation, and spelling are 

left on the written page. We follow these 

Rules of Conduct. Recommended reading 

is Story by Robert McKee. 

Meetings are every other Wednesday 

at 

6:00 pm. Email moderator for location and 

dates. 

CURRENTLY OPEN TO NEW MEMBERS 

Moderator: Cynthia Replogle 

     cynthia.replogle@gmail.com 

805-904-6365

mailto:coinerbop@gmail.com
mailto:ryewit@live.com
https://www.meetup.com/San-Diego-Writers/pages/19805315/Our_Humble_Rules_of_Conduct/
https://www.amazon.com/Story-Substance-Structure-Principles-Screenwriting/dp/0060391685/ref=asap_bc?ie=UTF8
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HI HOPES  
This group was invented to fill a need for a 

Los Osos/San Luis Obispo group that 

incorporates writers who generate stories, 

essays, novels, poetry—you get the picture—

writers of any description. Whether or not you 

wish to publish, we’ll help you with ideas to 

improve your writing. Led by Sharon Sutliff, 

we meet on the 2nd and 4th Mondays at 9 AM 

and usually wrap up in time for lunch. We 

meet in various locations. Call one of the 

moderators to arrange a visit, or get more 

information. CURRENTLY OPEN TO NEW 

MEMBERS 

Moderators: Sharon Sutliff, 544-4034 

Audrey Yanes, 748-8600 

NORTH COUNTY RACONTEURS 
This group has disbanded for various reasons 

until further notice.  

WRITE IT RIGHT WRITING GROUP I (Wed. 
a.m. Group)

Meets every Wednesday morning in 5 Cities 

area from 10:30 am to 12:30 pm. Not a 

traditional NightWriter critique group. Work 

is produced in each session, then analyzed 

according to the objective of the day’s goal. 

Based on writing exercises designed to jump-

start the creative process (based on the lessons 

and exercises in the Write It Right Series), 

these sessions take writers through the process 

of writing fiction from inception of idea to the 

final resolution. This group is for all writers 

who want to learn the process of crafting a 

well-told story while developing their own 

voice and style. We explore such topics as 

ideas, character, story arc, tone, voice, POV, 

tension, dialogue, resolution, writing 

mechanics, etc.  There is a small monthly fee 

involved for this class to cover materials. 

CURRENTLY OPEN TO NEW MEMBERS. 

Contact: Susan Tuttle: 458-5234 

aim2write@yahoo.com 

WRITE IT RIGHT WRITING GROUP II (Wed. 
p.m. Group)

For all writers of fiction and creative non-

fiction, a writing instruction class that meets 

weekly and takes about a year to complete. See 

full description under Wed. a.m. Group. Meets 

from 3:00-5:00 pm in Los Osos. Current 

members are presently getting their work 

published after only six months or so. 

CURRENTLY OPEN TO NEW MEMBERS 

Contact: Susan Tuttle, 458-5234 

aim2write@yahoo.com 

Mushrooms (Jack o’ Lantern?) 

Photo by Elizabeth Roderick 

mailto:aim2write@yahoo.com
mailto:aim2write@yahoo.com
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Critique Groups Currently 
Closed to New Members

THE THURSDAY GROUP 

This group meets at 9:00 am every other  

Thursday at The Coffee Bean in Pismo 

Beach. Anyone interested in joining them 

can email the moderator for full details. 

CURRENTLY OPEN TO NEW MEMBERS, 

and visitors are always welcome. Contact 

the moderator for details. 

Moderator: Mark Ruszczyzky 

zsur@aol.com 

KICK START 

Looking for three to four writers who 

could meet on Monday or Tuesday 

evenings in SLO, near Marigold Center 

(Tank Farm/Broad area). For fiction, 

action adventure, memoir type pieces. 

Start May 1 or 2. Moderator has a Fine 

Arts degree and an MBA. 

CURRENTLY LOOKING FOR 

MEMBERS. Contact moderator for 

details. 

Moderator: David Schwab 

805-459-3200

PISMO WEDNESDAY GROUP 
New group began Meeting on May 1. 

All levels and genres: short stories, 

novels, poetry, memoir. Work is 

exchanged one week prior to each 

meeting; 1,500 word limit on 

submissions. Meets the 1st and 3rd 

Wednesday from 9:00-11:00 am in 

Pismo Beach.  

CURRENTLY FULL—NOT OPEN 

TO NEW MEMBERS. Visitors 

welcome. Contact moderator for 

location. 

Moderator  Tom Snow 

coinerbop@gmail.com 

LONG STORY SHORT 

This group is currently inactive. 

Moderator: Diane Smith 858-414-0070   

mdcomposes@yahoo.com

LO PROSE 

Meets in Los Osos on the first and 

third Wednesdays at 7pm till usually 

10pm. Charlie Perryess and Anne 

Allen share hosting responsibilities, 

running a tight ship so that everyone 

can read. No cross talk permitted. At 

the beginning and at our break we 

socialize. We’re all serious but fun-

loving. Presently the writing covers 

several genres: YA novels; short stories; 

short stories woven into a novel; fantasy; 

humorous mystery novel; political satire 

novel; and personal essays. We write just 

about everything except poetry.   

CURRENTLY FULL – NOT OPEN TO 

NEW MEMBERS but guests are 

welcome.  It may happen that space 

could be made for a compatible writer. 

Moderators: Charlie Perryess, 528-4090 

Anne Allen, 528-1006

mailto:aim2write@yahoo.com
mailto:coinerbop@gmail.com
mailto:mdcomposes@yahoo.com
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FICTION/NONFICTION 

Meets on 1st and 3rd Mondays from 9:00 am to 

noon in San Luis. Members bring original work 

to each session and read aloud to the group. 

The group provides constructive suggestions 

for improving the writing and the structure of 

the stories. Prose forms of literature–short 

stories, novels, memoirs, essays, newspaper 

and magazine articles, travel–are this group’s 

forte. It welcomes writers who are serious 

about producing work for publication. Those 

interested in attending or who need more 

information should telephone.   CURRENTLY 

FULL — NOT OPEN TO NEW MEMBERS  

Moderators: Terry Sanville, 541-0492 

Gloria Pautz,   543-2049 

SOUTH COUNTY WRITERS 
This group focuses on serious writing in a 

friendly, supportive environment. Members 

who write at an advanced or intermediate level. 

We meet on the second and fourth Saturdays 

from 9:30 to noon in Grover Beach. 

The members thrive on variety: writing short 

stories, articles, and novels: all genres from 

fiction to biography and memoirs. Members 

exchange work by email one week prior to the 

meeting in order to receive in-depth critiques. 

The critiques are aimed at eliminating 

weaknesses and increasing strengths in 

everything from plot and character 

development to grammar and proper 

manuscript preparation 

We are serious about fully developing each 

member’s writing 

talent, whether for publication or for personal 

satisfaction. 

CURRENTLY NOT OPEN TO NEW MEMBERS 

Moderator: Judy Guarnera, 474-9598 

j.guarnera@sbcglobal.net

NORTH COUNTY CRITIQUE GROUP 

Meets twice a month on Thursday from 1:30-

4:00 pm at the Atascadero Library. the group 

includes intermediate and advanced level 

writers of fiction and non-fiction, both 

published and unpublished. Our critique 

process is upbeat and constructive. We send 

around pieces in advance, and read aloud at 

sessions. Potential new members are 

encouraged to visit to see if we are a mutual 

fit.  

CURRENTLY FULL—NOT OPEN NEW 

MEMBERS 

Moderators: Lillian Brown, 215-6107 

lilliofslo@aol.com 

Mike Perry, 466-8311 

dmperry1012@att.net  

POETRY CRITIQUE GROUP 

This group is currently inactive. 

Contact: Irene Chadwick, 481-3824  

irenekooi@gmail.com 

WORD OF THE MONTH: 

narcotize 

nahr-kuh-tahyz 

verb 

1:to make dull; stupefy; deaden the 

awareness of. 

E: He used liquor to narcotize his anxieties. 

mailto:j.guarnera@sbcglobal.net
mailto:lilliofslo@aol.com
mailto:dmperry1012@att.net
mailto:irenekooi@gmail.com
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Writer by the Sea-September 2017 

The Be in Being 
By Dennis Eamon Young 

 Where are you right now? Stop whatever it is you are doing 

and pay attention. Can you hear the birds singing in the garden, the 

purring of the cat you are stroking, or even the hum of the computer 

you are sitting in front of? Are you thinking of things you need to do 

tomorrow, while you scan this column? Well, stop all that and pay 

some real attention. 

You are letting your life slip away little by little. You are not 

alone, by the way, oh no. Most people live in a world of whirling mental debris, 

desperate to multi-task and bring everything into focus all at once. The result of course 

is the exact opposite—everything remains in a state of stasis and very little is 

accomplished, or is accomplished with many errors. 

 My Tai Chi master, Liu Yu, will laugh after practicing a piece of the form we are 

working on and say, “One more time”. Each time we go over that piece we cohere more 

closely to one another outwardly and inwardly. The gift Liu Yu is working on is to 

allow us to be in the being of the moment. The memory of the BMW that cut you off on 

the drive in falls away, so you will no longer be in the past. The image of the meeting 

you will have later with that new client you have been courting disappears. You 

become more aware of the moment at hand, you feel the form within you. 

Americans have been called the hardest working people on the planet. There are 

many other people around the world that work harder and even longer than we, so 

how could that be the actual case? The inner meaning of that statement is that a farmer 

in Ireland will stop his work to good-naturedly argue a philosophical point with a 

stranger passing by. An Indonesian woman bent to work in a rice paddy will stop to 

listen to the song of the birds passing by. This is the most natural state for a human 

being. 

We are less than the blink of an eye in the life of the earth we are destroying, 

much less in the eons of the galaxies spinning all around us. Crosby, Stills and Nash 

sang the anthem “Woodstock” to a generation wanting more spirituality in their lives. 

Amongst the lyrics written for them by Joni Mitchell, we hear “We are stardust, we are 

golden, we are billion year old carbon…” 

Jump forward now from 1970 to 2017. We have Neil de Grasse Tyson, Director of 

the Hayden Planetarium in New York City, quoting from his new book, Astrophysics for 
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People in a Hurry, “We are part of this universe; we are in this universe, but perhaps 

more important than both of those facts, is that the universe is in us.” 

You do not need to be a scientist, nor a philosopher, or even a folk-rock singer to 

see the basic truth that every one of us contains the seed of greatness of the universe. 

Stop. Be in this moment and think about that. I will wait. 

As with all seeds, those within us can be blighted if not cared for and nourished. 

We see around us many blighted spirits living lives of desperation in an attempt to 

somehow gather more material wealth than those around them. They have lost the 

connective spirit to the wonder of appreciation these farmers, singers, scientists and so 

many others understand. 

Whether I am practicing Tai Chi, dancing Tango, photographing a lovely lady or 

writing a story, I am intensely in that moment of being. It is such a sacred and mystical 

place to be, that I cannot fathom allowing myself to be elsewhere. I have spent hours 

drawing, not aware of the passage of time, lost in that universal moment, which cannot 

be measured in such arbitrary delineations. 

When a reader settles into a comfortable seat with a book written by a favorite 

author, there comes a communion of spirit between the two, even though they be 

separated by time, distance, country or living conditions. There is a universal 

connection and understanding formed for the duration of the reading. Outward 

manifestations may not seem to change in any perceptible degree, but there is an 

exchange of ideas, of spirit, between two kindred souls. Whatever it is you may be 

doing, allow yourself to just be in that moment of being. 

Excelsior, 

Dennis 

The Job 
By Andrew Ross

Jared moved his hands to tap its antenna, the ant’s 

unpronounceable name, to get its attention.  

It fixed its eerily expressionless eyes on him as it stood up 

on its hind legs. The insect’s eyesight was poor, but Jared felt a bit 

unsettled as the man-sized insect stood before him with its 

powerful jaws at an arm’s length distance. He knew this pair of 

ants and they knew him, yet it was kind of creepy. He never knew 

what they were thinking. 
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Despite the human need for personal space, those jaws were only a lunge away 

from removing Jared’s head. 

He spoke to the ant, as the student listened. I have a job for you. “Oh?” The ant 

signaled. “What do you need?” Ants could understand spoken words while being 

incapable of responding verbally. All they could do was click their jaws in emphasis, but 

that made humans nervous so they rarely did it. Antenna tapping was how they 

communicated. Ants were very particular about how they were addressed; humans 

learned quickly to never call them by a human nickname. 

Telling individuals apart was difficult, they had shiny textured black exoskeletons 

with bumps and sharp hair-like sprouts, L-shaped antenna, and glassy eyes. Some of the 

elderly two-year-olds had damage which helped, but the newly hatched ones were 

exactly the same in appearance. 

I need a large load of wood moved from the truck to the side of the barn and the wood 

stacked. 

You will be in charge of the project and you will choose the spot for the stacks, and, (hand 

tapping on antenna,) the student ant being tutored, will organize a crew to get the job done 

quickly.  

“We get paid in the same way as last time?” The new project manager signaled.  

Yes, this time. I will have a different means of paying you the next time however. 

Jared could smell the pheromones being released between the two and heard their 

noises, but could not interpret them. The younger ant quickly took off to find help. 

The sudden rise of the giant ants after the Great War had caused the humans to 

react violently at first and the two species had fought to a standstill. Now 

accommodations and understanding had taken the place of warfare. The two species 

realized that they each had talents that were useful to the other and so they had learned 

to cooperate. The ants were disciplined and overnight the battle grounds were always 

picked clean; the dead ants and humans disappeared.  The humans were creative and 

effective killers and they used technology. But mostly they all wanted to live out their 

lives in peace. 

Still …  There were incidents and a human did not like to be isolated in a group of 

ants and the ants respected the human’s killing abilities when pushed. Still, the ants were 

much more talented and effective than the robots and it cost far less to hire a small swarm 

of man-sized creatures. 

Speaking of swarms; there they were, and they immediately set to work unloading 

the flatbed truck and then followed the scent trail laid out by the leader. The full load that 

would have taken humans hours to unload and stack was finished in 15 minutes. It was 

an amazing show of efficiency. 
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The ants gathered up and the leader requested payment from Jared. 

Jared hesitated; he didn’t like it, but it was the new world order and it did make 

sense in its own way. 

He said, Grandpa’s body is in the barn. 

Zombie Tax Service 
By Martha Raymond 

I live near the university so when I read the ad: 

Zombie Tax Service, I expected to find exhausted 

accounting majors earning extra money.  

Grumbling, I left my apartment, took my little car 

across the tracks to the proper address, (a rather 

dilapidated building) and was completely jarred when, 

standing at the counter, was greeted by an ugly female 

zombie. Her jaw hung loose at the joint, and she groaned in 

a husky voice that she was eager to “Get. Me. In.” 

I’ve never worked out my nervous issues with 

people, let alone females, so when she flirtatiously toyed with her hair (a dirty blonde 

mess resembling the shape of Florida) I could only mumble, “Yes, I need my taxes done. 

Thank you.” 

My mouth hung open as I tried to process this. The cold room smelt of ammonia. 

My God, how did this happen? 

I sat down with “Fred”, which I read from a dangling name-tag. Another 

“specialist” sat opposite him, both behind ancient computers. Both “specialists” were 

groaning, living-corpses dressed in shredded business formal wear. 

Fred made a queer panting sound at me for his opening remarks. I nervously 

produced my documents from under my perspiring armpit. Then without warning and 

to my utter astonishment, Fred said, “April is the cruelest month … HA! HA! HA!” His 

jaw moved in a vulgar, circular motion.  

“T.S. Elliott. Wonderful,” I said with a bit of frantic laughter. I loved the British 

poet. 

Fred ignored me to adjust the bandage around his nose, from which a disgusting 

yellow puss dribbled and burbled nonstop. One eye was missing completely, leaving an 
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empty socket where brain bits were visible. His good eye, sea-glass blue, floated 

around, and then fixed me in a stare.  

About myself. I am a senior citizen, well-read, a recluse I admit. My wife is long 

dead. It’s just me and the cat, Nips. I don’t know much about zombies except for what I 

read in the TV Guide.  

Fred took my documents and went to work on my taxes, pecking the keyboard, 

all the while his jaw worked in a vulgar circular motion. I wondered, when had these 

terrible creatures taken over? Was I that out of touch? I couldn’t remember the last time 

I’d enjoyed the company of another.  

From my reverie, I noticed the lady zombie drag herself to the front door, close 

and lock it forcefully.  

Too late, I said to myself. Bollocks! Life had come to an end.  

“What are you claiming?” Fred asked with a jeer.  

I stared at him, insulted. The old computer flickered a sickly green on his 

bandage. I didn’t want to die. Who would look after Nips? 

The third zombie stood up, scraping his chair on the floor. He was moaning, a 

sound which I interpreted, (thanks to Nips) as a distinctly hungry moan.  

The female zombie was moaning too but with murder in her eyes. Fred was 

leering and joined in the chorus of hungry moans. My panicky gaze caught the 

computer screen: pure gibberish.  

“April IS the cruelest month,” I spat back at Fred. No joking now. It can’t be the 

end. “BREEDING LILACS OUT OF THE DEAD LAND!” I hollered out the famous 

lines, clinging to life as the stench of death approached. “Mixing memory with sweet 

desire—” I stood now, facing it down. The computer toppled, the screen black and 

cracked. I closed my eyes, calmer, remembering the poem perfectly. “We went on in 

sunlight, into the Hofgarten, and drank coffee, delicious coffee, and talked! for an 

hour!” 

Wildflowers – Shell Creek CA 

Photo by Elizabeth Roderick 
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Q&A with NightWriters Andrew Ross, Martha Raymond, 

and Patricia Gimer 

Recently published authors of Simply Clear Marketing & Media 

By Meagan Friberg 

During the month of August, two of our SLO NightWriters members, Andrew Ross 

and Martha Raymond, had stories published in the three Simply Clear Marketing & Media 

newspapers: SLO City News, Coast News and Bay News as well as the SCMM online sites.  

The authors have been kind enough to share some insight into their story-writing process 

as well as their experience working with our NightWriters editorial committee. Patricia Gimer, 

whose story Lone Rider was published in July, has agreed to share her comments and insight as 

well. 

My hope is that by opening up to their fellow NightWriters, these authors will inspire 

each and every one of you to work on a story of your own. 

Here’s what Patricia, Andrew, and Martha had to say: 

Patricia Gimer, author of Lone Rider 

NW: Where did you come up with the idea for your recent story, Lone Rider? 

Patricia: As a woman psychotherapist, I am fascinated with the mysteries of the 

heart and the forces that draw us to each other.  In Lone Rider I hoped to convey the 

sense of alienation that often results when expectations meet reality. 

NW: How was the editing process with the NW editorial team? 

Patricia: The NW Editorial Team provided respectful, supportive, and 

encouraging feedback.  Their questions gently guided me to even more finely tune my 

story. 

NW: What did you learn during this process? 

Patricia: As this was my first published story, I enjoyed learning how an editorial 

committee works.  
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NW: Will you consider submitting stories for Simply Clear M&M again in the future? 

Patricia: Yes, I hope to submit more stories. 

Andrew Ross, author of The Job 

NW: Where did you come up with the idea for your recent story, The Job? 

Andrew: It came to me in an early morning dream; I forced myself awake 

because I knew I would forget it if I did not create the rough outline right then and 

there. It seems my best ideas have happened at either 3 a.m. or while waking and I have 

lost much through not acting on them. 

NW: How was the editing process with the NW editorial team? 

Andrew: It was barebones minimal. I got feedback about “this is a family 

friendly publication ... conservative ...” I replied kids love scary stories and…was 

surprised to be notified that it was published. 

NW: What did you learn during this process? 

Andrew: Persistence and sticking to your guns can pay off when you trust your 

gut. 

NW: Will you consider submitting stories for Simply Clear M&M again in the future? 

Andrew: Yes, I find the 600-word format challenging and it has sharpened my 

writing skills noticeably. I try to make the essay exactly 600 words for the added 

challenge. However, the 1,500-word essay is much more difficult, oddly enough. I have 

two wildly different ones that I have trouble breaking below the 2,000-word count 

while still maintaining the integrity of the story. 

Martha Raymond, author of Zombie Tax Service 

NW: Where did you come up with the idea for your recent story, Zombie Tax Service? 

Martha: I always thought that the first line of T.S. Eliot’s The Waste Land would 

be the perfect nucleus for a story about tax season. 
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NW: How was the editing process with the NW editorial team? 

Martha: Editing was easy; there was none needed. I guess I got lucky. 

NW: What did you learn during this process? 

Martha: Writing is a highly personal process. 

NW: Will you consider submitting stories for Simply Clear M&M again in the future? 

Martha: Yes. I will consider submitting again. 

How a Clear Request Can Intensify the Power of a 

Critique or Edit 
By Judythe Guarnera 

A friend asked me to critique something she’d written for a 

contest. After I read it, I realized I didn’t have sufficient 

information to respond. 

Did she want me to edit it? If so, what kind of editing was 

she looking for? Was I to just copy edit—punctuation, grammar, 

spelling, etc.? Or did she want me to look at the story structure, 

itself—plot, characterization, story arc? 

I wondered who her audience was—a literary journal, 

perhaps? Did she have a word limit and want help tightening or 

expanding her work? 

Ah, what if she just wanted to know if I liked it or not? And should I like it as a 

reader or as a writer? Readers can react to gaffes you’ve made, but if it’s a good story 

line, they might ignore some things that would drive a fellow writer crazy. 

Whether you ask a friend to edit or critique your work, or if you’re submitting 

your work to your critique group, the more targeted you can be in identifying what you 

want (or wanted) to accomplish, the more likely you are to get meaningful comments. 

Let’s imagine, as my friend did, that you’ve asked me to look at something 

you’ve written. Please tell me if you want help with character development, plot, 

setting, dialogue, and/or all of the above. Many writers know what their weaknesses 
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are. Identifying those weaknesses will help your editor or critique person focus and 

provide the most meaningful help. 

When a writer tells me what they were trying to accomplish, what their goals 

were for what they wrote, I’m empowered. I can dig right in without wasting time with 

tasks such as copy-editing, when it’s not wanted. 

Sometimes when I ask writers what they were trying to accomplish, the answer 

is, “I don’t know.”  

I hope I’ve made a case for the importance of telling an editor or critique person 

what kind of feedback is wanted. The meaning of the other specific question—

explaining what I was trying to accomplish in an essay/chapter/short story—might be 

clarified by coming from the viewpoint of an “outliner” vs. a “pantser”.  

An outliner, who has a handle on his entire body of work, scene by scene, 

probably knows exactly what he wanted to do and can convey it to his editor. 

On the other hand, if you’re a pantser and your style is to sit down and write 

whatever comes into your head, or if you let “the characters take you where they want 

to go,” you could struggle trying to identify what your goal was. But, hang in there, I 

might have just the answer for you. 

I confess I’m a bona-fide pantser and usually can’t identify my goal. But, after 

I’ve written, rewritten, and edited, I read it out loud. When I hear the story, things fall 

into place, and I can then state what I meant to happen in the piece. Anyone tasked with 

editing or critiquing it, can then weigh in on how effective they think I was. 

When someone is editing a story, essay, memoir, book, chapter, they can only 

help the writer to the extent the writer has been clear in what he or she wanted. 

Back to the original premise: identify what you need, be clear and detailed in 

what you ask for, and you will get the help you need. If it’s a simple copy edit, say so. 

Such communication saves time and frustration for both the writer and the editor. 

Don’t discount the value of asking your group for a brainstorming session. They 

may have pointed out that your characters all sound alike, or you may recognize that on 

your own. You might have tried to solve the problem by using multiple dialogue tags. 

Especially if your dialogue is terse, lots of one or two liners, the tags can feel intrusive.  

A group discussion might reveal ways you can create a distinctive voice for each 

character, using mannerisms of speech or a habitual behavior that identifies a character. 

NightWriter, Evy Cole calls that a “howdy.” In my novel, Twenty-Nine Sneezes, I had a 

character turn his cap around backward when he was agitated. After a while, my 

readers could recognize him in a scene because of that action. No dialogue tag needed. 

There’s no end to the depth of the help a writer can receive from a brainstorming 

session discussing specific problems. 
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Incidentally, the work I was asked to edit was beautifully written. It touched my 

heart and tickled my senses with vivid imagery and metaphors. I could easily share that 

with the writer. But to do more, I needed more information. 

Watch this space for more tips on tightening your writing or on ways to reap the greatest 

benefits from those editing your work. 

Choosing a Tense and Point of View 
By Elizabeth Roderick 

I’m going to talk a little bit about how to choose a tense and a 

point of view for your story or book.  

We might say the default tense and point of view for fiction 

writing is third person, past tense. It’s what most books are written in 

(although it’s a smaller majority lately). This makes sense when you 

think about the oral storytelling tradition: in most stories, myths, legends, and parables, 

the narrator is relating something someone else did in the past.  

The exception to this is, of course, when someone is telling a personal anecdote; 

the narrative would then be in first person, past tense.  

The oral tradition has influenced the written tradition, and that’s why it’s the 

default for fiction. However, it’s not uncommon to use first person and/or present tense 

in fiction. I’ve also read stories written in second person, though I can’t think of 

anything I’ve read in future tense. That would certainly be interesting. 

I will tell you about how I go about choosing a point of view and tense for my 

stories.  

Point of View 

In choosing a point of view, first ask yourself, what kind of person is your main 

character? Are they the kind of person who pulls you straight into their head and show 

you how they think? Are you intimately involved with their thoughts? Is the story at 

least partially crafted by how your main character sees the world? Then you should 

probably tell the story in first person, so you can let your character’s voice dictate the 

narrative.  

First person is very useful when you have an interesting main character with a 

strong or different voice; or an unreliable narrator that sees the world differently than 

others do, and part of the story relies of the reader having to figure that out. For 
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example, my book The Other Place, which has a schizophrenic main character, is written 

in first person—his character voice is strong, and the way he sees the world provides a 

lot of tension and interest to the story. 

Conversely, if your character is stand-offish and doesn’t tell you a lot of their 

inner thoughts (perhaps even their motivations are in question); or the story is very 

plot-driven and relies on seeing events and character interactions from the narrator’s 

standpoint, then tell it in third person. 

 Additionally, if the “vibe” of the book depends a lot of the setting or scenery; or 

if the narrator voice is what’s really interesting (as is the case in a lot of humorous books, 

like Terry Pratchett’s or Carl Hiaasen’s), then you should write in third person.  

If the book is very much driven by the narrator voice, and relies on the humor or 

drama involved in seeing events from more than one character’s point of view within a 

scene, then third person omniscient is warranted. Be careful with omniscient, though; 

it’s the easiest point of view to do badly, and you’ll end up confusing and putting off 

readers if you spread them too thin and make it difficult for them to identify with any 

one character, without letting them identify with the narrator voice. It’s better to choose 

one character’s point of view, or change POV only in chapter/scene breaks. (And, please 

note, the omniscient point of view is very out of style with agents and editors these 

days.) 

If you have a very hands-on character who tells you all your thoughts, but 

perhaps their voice isn’t as distinct, or part of the story relies on being able to see 

character interaction and other environmental factors from outside the main character’s 

head, consider writing in third person close point of view. That’s when it’s in third 

person, but you have a lot of inner dialogue. 

I’ll touch briefly on second person. I’ve seen second person used to great effect 

with characters who see themselves as not being exactly in control of their own actions, 

and yet still at the center of the universe. I don’t know if that makes sense, but if you 

can’t describe exactly why the narrative of your story needs to be in second person (or 

at least have a very strong sense of why), you probably shouldn’t write it that way.  

It also works best, in my opinion, if only portions of the book are written that 

way, so readers don’t burn out. 

And as for first person omniscient… just don’t, unless your character is a 

supernatural being of some sort. 

Tense 

Moving on to tense. This choice is also driven mostly by your character and your 

narrative. If you’re writing about someone who sees the world as very 

immediate…perhaps they don’t do well with taking the “long view” and contemplating 
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their actions before they act, or they experience what’s going on right now very strongly 

for one reason or another, then present tense is the one you want to use. My favorite 

example of this is in Carl Hiaasen’s Native Tongue. Most of the book is written in third 

person (sort of omniscient), past tense, but when the narrative slips into the point of 

view of antagonist Pedro Luz, it goes into present tense. Pedro Luz is this completely 

steroided-up, bullheaded bully who is heavy on the action and not huge on thinking 

things through, so the change in tense is completely organic. Hiaasen does it so well 

that you hardly notice, and just slip naturally into the character’s point of view.  

My book The Other Place, which I mention above, is also written in present tense, 

because the main character experiences the present so strongly that it sometimes takes 

over his whole perception and makes it difficult for him to remember that this too shall 

pass. 

Another way to decide: if your narrative relies on the feeling that the character 

arc and story arc are unfolding in real time, go with present tense. If the story is being 

told by someone looking back on events as an older, wiser person with knowledge 

above and beyond that which they had at the time, then it’s best to go with past tense. 

(For instance, if you ever end a chapter with the phrase, “Little did I know, it was about 

to get much worse” or similar, you’ll want to go with past tense). 

As for future tense…I’ll leave discussion of that to someone with a graduate 

degree in literature. 

If anyone has other thoughts on how to choose a point of view and/or tense, I 

would love to hear them! You can write me at elizabethroderick@att.net and I will share 

your thoughts in the next newsletter. 
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