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Our May 9th Meeting 

Our speaker, Mara Purl, will focus 

on audio books and audio drama. 

Mara Purl is the best-selling 

author of the popular and critically 

acclaimed Milford-Haven Novels 

which so far have won twenty-nine 

literary awards. Mara is published 

by Bellekeep Books, an imprint with 

Midpoint Trade Books in New York, 

which premiered the hard-cover 

launch of her series on 10-10-11 with 

book one, "What the Heart Knows" 

and continued 10-11-12 with book two "Where the Heart 

Lives." Book three "Why Hearts Keep Secrets" will be 

published in 2017, in sequence. Haven Books will bring out 

trade paperback editions beginning with book one on 

February 29, 2016. The series also includes Kindle best-

selling short stories "When Hummers Dream" and "When 

Whales Watch". Her beloved fictitious town first appeared as 

Milford-Haven, U.S.A.©, the first American radio drama 

ever licensed and broadcast by the BBC where it reached an 

audience of 4.5 million listeners throughout the U.K. Mara 

wrote for the Associated Press and the Financial Times of 

London, among many others. As an actress, she's best known 

as "Darla Cook" on Days Of Our Lives. Mara is a national 

spokeswoman for Women's Fiction and matters of the heart. 

She also speaks on creativity and personal transformation, 

and performs audio books. 

Our general meeting begins at 6:30. Hope to see you there! 
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NightWriters “Round Tables” 

Due to the popularity of our critique sessions, we’ll be welcoming a new Critique 

Table at our May meeting! Rosie MaKinney will moderate this table. In this group 

participants will critique each other's work in a safe and supportive environment. This 

is an opportunity to get feedback on your work in progress and practice your 

constructive critiquing skills. It is also a great way to get to know other writers in our 

group. You do not have to bring along work to participate. Please keep submissions to 

double spaced, 12 font, two pages. 

Terry Sanville and Mark Arnold will be giving feedback as always on pieces 

brought to their table. Please keep your submission to 2 pages, typed, 12-point font, 

double spaced, 1” minimum margins all around. Note at the top what the genre is, and 

the age of your audience. Proper formatting is good practice for when you are ready to 

submit to agents/editors/publishers. If you don’t format your submissions correctly, 

you’ll probably be rejected. This is a great—and safe—way to see what the critiquing 

process is all about, get valuable feedback from two fantastic writers, and practice 

reading your work to a small audience.  

More and more writers are coming to the Critique Tables. If you want to make 

sure your piece is read, arrive before the start time to get your name on the list. The 

Critique Round Table starts at 5:15 pm sharp. It is free to NW members, $5.00 for 

visitors. 

The Instruction Round Table for May will focus on Story Ideas. Story ideas are all 

around us, but do you know how and where to find them? Come learn the 12 areas 

where story ideas lurk, waiting for writers. Learn how to craft both a short and 

expanded Story Statement that will keep you on track as you write (and that will form 

the base for your story pitch), how to brainstorm story events and directions, how to 

use personality types to kick-start your stories, and how to evaluate the staying power 

of your story ideas before you begin to write. Come at 5:15 to the Instruction Round 

Table and learn how to make all your story ideas truly memorable. 

See you at UCC at 5:15, or at the general meeting that follows at 6:30 pm.
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Message from the New Editor 

Hello, fellow NightWriters! As many of you know, I’ve been 

assistant editor for this newsletter for a few years, and I now have 

the honor of stepping into the main editorial position. The lovely 

and wonderful Susan Tuttle will still be helping out, but would 

like more time to accomplish other things without having to 

sacrifice sleep or sanity. 

I will be making some small changes to the newsletter. 

Mainly, I’m no good at finding clip art and such on my own, so I 

will be soliciting more types of content from you!  

One of the exciting things I’ll be doing is publishing 

advertisements for NightWriters’ books and book or writing-related events. The 

advertising is free for members, but you do have to 

provide the graphic in a format that is easy for me to 

work with (jpg, for instance). You can easily make your 

own marketing graphics at free websites such as 

canva.com (I will write an article on how to use this site, 

for those who aren’t yet familiar with it). The ad must be 

for your own book or event. Include the buy link or 

website link in the email. To the left is an example of an 

ad (a great promo for my book that just came out!) 

I will also be accepting original photographs by 

members. (You’ll notice I’m including some of my own 

in this edition…isn’t it beautiful where I live?) I’ll accept 

anything appropriate, as long as any people pictured 

have given their permission. 

Additionally, I’ll accept flash fiction, between 

500-800 words, as long as you are a current member, the piece is appropriate, and is not

published elsewhere.

As always, I will accept articles, kudos, and event notices. And, if you have any 

other ideas for content, let me know! 

Please send all submissions as attachments to elizabethroderick@att.net with 

NEWSLETTER SUBMISSION in the subject line, so I can easily find it when I’m putting 

together the newsletter.  

Elizabeth Roderick

Buy now in paperback or Kindle! 

https://www.amazon.com/Synchronicity-Other-Place-Elizabeth-Roderick/dp/1640340564/ref=asap_bc?ie=UTF8
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If I get too many submissions, I may have to change my system a bit, but we’ll 

just see how this goes. 

I’m excited to be taking on this new project, and to be a bigger part of 

NightWriters! 

Elizabeth Roderick 

Editor 

Sunshine Chair Announcement 
Hello NW members!  After nearly 5 years, I’ve decided to relinquish my esteemed post 

as card writer.  I didn’t realize it at the time the board positions 

changed a few months ago, but I am ready to surrender this 

position!   

 Being Sunshine Chair is very rewarding—it’s a lovely form 

of community service.  I hope someone will step up to take over 

this fun job of occasionally writing a personal card to members 

needing some support and some light.  I have a supply of stamps 

and cards to get you started!  

Kalila

Thank you to Kalila Jacob for her many years as the Sunshine Chair for SLO 

NightWriters. I can’t begin to imagine how many hearts you have touched and brightened, 

Kalila. 

Torry Dickinson has stepped up to be our new Sunshine Chair as of May 18th. Welcome 

and thank you, Torry. 

Kind regards, 

Janice Konstantinidis 

President SLO NightWriters. 

************************************************************************ 

Fellow Writers! 



NW  WORDSMITHS   MAY 2017 

5 

Is a writing partner sick? Need encouragement? Getting married or having a 

baby? Suffering from the loss of a loved one? 

Email me at torrydickinson@gmail.com and I’ll send them a card from their SLO 

NightWriters family. 

Torry Dickinson 

President’s Message:  

Springtime Celebrations

Here we are in May.  Many lovely flowers are 

blooming and we are beginning to feel warm.  This month 

has taken on a different meaning for me since I moved to 

the USA, largely because my birthday falls in May. 

As a child, having been born under a cabbage bush 

in Australia, I harbored dark thoughts about my birthday.  

Watching the old cabbage stalks rot and go black in the 

vegetable patch was quite off-putting, a cause for concern 

and a little fear for me.  Fear of the cold, the rotting smell.

How would it feel?  I mused, glancing sideways at the 

specter as I passed the garden.  I didn’t like to think about it. 

Icy walks to school on a brisk, frosty morning, steamy breath and all that comes 

with a late autumn day in the Southern Hemisphere.  I was not keen on my birth 

month. 

Aside from the troublesome logistics of my birthday, there was another cause for 

concern.  This was the result of an event which occurred on my fifth birthday.  I was 

told to stay near the radio early in the morning before school and to listen well. 

To my shock and excitement, the radio announcer said: “And among those 

celebrating their birthdays today, we have Janice Exter of Dover, who is five today. 

Happy birthday, Janice, from all of us here at 7HO.” 

I couldn’t believe my ears. 

“How could he know?” I asked breathlessly. 

“Ah, you never know who knows what,” my grandmother told me in hushed 

tones.  “You’d better be a good girl.” 

Janice Konstantinidis 

mailto:torrydickinson@gmail.com
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A few minutes later, my great grandmother phoned and 

asked for me.  It was all too much. 

“I heard about you on the radio just now,” she said. “Happy 

birthday. I’ll see you after school for a surprise.” 

When I arrived at school, I was surprised to hear 

how many of my classmates had heard the radio message. My teacher had written 

‘Happy Birthday’ on the blackboard. 

I didn’t know what to make of all this.  I think early conspiracy theories were 

formed that day.  Who was watching me, where were they? 

My first birthday spent in the USA was filled with unusual experiences.  Flowers 

were blooming; the warm weather was well on its way.  May was a lovely month 

indeed. 

My birthday in particular was a special one it seemed.  I was told about Cinco de 

Mayo and all that meant.  Many celebrations are observed on my birthday. You can 

read about them here. 

It’s all in a hemisphere it seems. 

However, I am very grateful for my great grandmother’s birthday cakes. The 

radio announcement is a lovely memory and I always felt special at school.  It’s not as 

bad as I make out to be born under a cabbage bush. 

My birthday gift this year is the publication of one of my poems this week.  I was 

thinking about this last night and how I might mention this in my message to you 

without sounding boastful.  I decided I wanted to tell you whether it sounds boastful or 

not. [Editor’s Note: it doesn’t sound boastful at all, Janice. Congratulations, and happy 

birthday!]  

I want to encourage you to keep trying to have your work published, keep 

writing, editing, and never give up.  It’s a great feeling to know that someone has 

understood and valued your work. 

Join a critique group, attend conferences.  Do whatever you have to do to get the 

recognition your hard work deserves.   

I wish you all a happy May and success in your writing. 

Janice Konstantinidis 

President SLO NightWriters 

https://www.checkiday.com/5/5/2017
https://www.checkiday.com/5/5/2017
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Submit your stories for inclusion 

in Simply Clear Marketing & 

Media 

Full submission guidelines  

at www.slonightwriters.org 

Submit your 500-600 word short fiction to 

Meagan at meaganfriberg@gmail.com 

Pick up copies of SLO City News, Bay News and Coast News at local stores and kiosks. Visit 

the SCMM on-line archives to read other NW stories published in the CC Life section of 

SCMM at www.tolosapressnews.com 

Meagan Friberg

Congratulations to SLO 

NightWriters  

Jody Nelson and 

Andrew Ross 

http://www.slonightwriters.org/
mailto:sharylheber@gmail.com
http://www.tolosapressnews.com/
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Volunteers Needed 
With our goals of extending member involvement and continuing to 

fulfill SLO NightWriters mission of supporting and advancing fellow 

writers, we are seeking further volunteers for the following Teams: 

Sound: (Setting up sound system etc. for meetings)

Newsletter: (Writing columns, proofreading) 

Assistant Secretary:(Taking minutes as required) 

Meeting room organization: (Organize the meeting room before the 

meeting and assist with packing up) 

 Critique Groups: (Working with Critique Group Coordinator to 

help new groups get started) 

Board Members at Large: (Members who attend board meetings and 

who can be on call to help as required) 

We need people who are motivated to learn how to be backups to 

all our key board positions. (Members who are experienced in the areas 

of administration, treasury, website, programs, editing) 

Last year there was a period where our board was significantly 

diminished. My goal is to try to ensure that this does not happen again. It is 

to this end that I am reaching out to you all to step up and help make us 

strong as an organization and responsive and effective as a board. 

Our board meetings are held on the first Tuesday of each month at 

the same venue where our meetings are held. We begin at 6:30 pm. I 

welcome you all to attend a meeting to see where your skills can meet our 

needs. 

Please respond to President jkon50@gmail.com if you are willing and 

available to join these important teams. And, if you think of other ways you 

can help out, we would love to hear from you.  

Working toward a rich and productive writing community. 

Kind regards, 

Janice Konstantinidis 

President SLO NightWriters 

mailto:jkon50@gmail.com
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NW Member Authors, Sell Your Books!

Sell your books at our general monthly meetings! If you are a member of the SLO 

NightWriters, we encourage you to take part. We will have a table set up for you to 

display, discuss and sell your books. 

Please note—SLO NightWriters holds no liability in this process. All authors 

participating are responsible for their own money exchanges and for the security of their 

own funds and books. Your dues with the SLO NightWriters must be current. 

Old farm equipment near Selah, Washington 

Photo by Elizabeth Roderick 

Near Cambria, CA 

Photo by Elizabeth Roderick 
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KUDOS... KUDOS... KUDOS... 

Beryl Reichenberg’s latest children’s picture book, Ruby Learns to Read, has just 

been published. It is about a chicken that wants desperately to learn to read but finds it 

difficult. The letters seem to jump around on the page and they all look like “chicken 

scratches” to her. 

Finally, over time, with much practice and persistence and the help of a little boy, 

Dylan, she can read a whole story to her delight. She then offers to teach the family cat, 

Puffin, to read. But Puffin isn’t so sure she wants to learn. 

This is a story for children 5 to 8 years old who are just learning to read or who 

find reading difficult. 

++++++++++++++++++++++++++++++++++++++++++++++++++++++++++++++++++++++++++++++ 

Terry Sanville's short story "The Boneyard" will appear in the upcoming edition 

of The Raven Chronicles, a print and audio journal published by a Seattle-based nonprofit 

literary arts organization. Check them out at http://www.ravenchronicles.org/home/ , 

(So far, Terry's work has appeared in 248 different magazines, journals, and 

anthologies...only a small fraction of the short fiction market that, like the universe, is 

ever expanding.) 

++++++++++++++++++++++++++++++++++++++++++++++++++++++++++++++++++++++++++++++ 

Elizabeth Roderick’s novel Synchronicity released on May 2. This is her fifth 

published novel, and the fourth and final installment in her Other Place Series. The book 

follows Justin, a young schizophrenic painter, as he navigates his love life and art 

career, trying to find self-determination amongst people who seem to want to exploit 

him.  

++++++++++++++++++++++++++++++++++++++++++++++++++++++++++++++++++++++++++++++ 

"When Mars and Venus Collide," a short story by Terry Sanville, will appear in 

the July 2017 edition of Fall Lines - a Literary Convergence, a print journal based in 

Columbia, South Carolina. 

++++++++++++++++++++++++++++++++++++++++++++++++++++++++++++++++++++++++++++++ 

Janice Konstantinidis' dedication poem was published on April 28th in Friday's 

Poems. http://www.davidpfraser.ca/fridays-poems.html 

http://www.ravenchronicles.org/home/


NW  WORDSMITHS   MAY 2017 

11 

July Critique Panel 
Our July General Meeting will be something a little different. It’s being 

planned by your new Vice-President, your new Critique Group Coordinator, and 

your Newsletter Editor/Treasurer.  We promise—it’ll be fun, interactive and 

informative. We’re sure it’s a meeting you’ll not want to miss. 

The night will begin with what we are calling a Reading Panel. This panel of 

in-house experts will listen to members read two pages of their work, then they 

will critique not what was read but how it was read. As writers, we will all be 

called upon at times to read our work aloud; in critique sessions, informal 

gatherings, book launches and signings, etc. Knowing how to reach our audience 

through effective reading helps not only our book sales and word-of-mouth 

marketing, but also our confidence. Tips from the panel will clue us all in to what 

we need to be aware of when reading our work aloud. 

The second, and largest, part of the evening will consist of a Critique Panel. 

Again, in-house experts will listen to members each read two pages, then they will 

critique the writing, showcasing the tenets of NightWriters critique guidelines. 

Writers and audience alike will  learn from the critiques of such aspects as: 

grammar, sentence structure, word usage, character development, scene setting, 

effectiveness of dialogue, etc.

Keep watching for more information on the upcoming Panel Night, and

start polishing your two pages now, so you will be ready to share. We’ll have 

signup sheets ready that night, and will publish the guidelines for prepping your 

manuscript in plenty of time for you to be ready for the evening.

Be aware that the day and date for the July meeting may change because 

UCC hosts the homeless in July. We’ll let you know as soon as we set it up.

We’re looking forward to hearing what you’re working on at the July

meeting!
Sunset in an orchard near Selah, Washington 

at sunset. 

Photo by Elizabeth Roderick 
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Review of April Meeting

Terry Sanville and Mark Arnold critiqued five 

NightWriter submissions at Round Table One. Ruth’s piece 

revealed her mother’s favorite proverb.  I collect proverbs. My 

newest include: 

A crown’s no cure for a headache. (English)   

Call on God, but row away from the rocks. (East Indian)       

 A drink precedes a story. (Irish)

Every road has two directions. (Russian)       

Below the navel there is neither religion nor truth. (Italian) 

Susan Tuttle taught us how to craft rich setting at Round Table Two. The key to 

rich setting is detail. Look for the unusual, the unique, and the meaningful. A complete 

setting will ground the reader; evoke a unique atmosphere; drop clues to character and 

motivation; deepen the meaning of the story and theme; and create tension and 

suspense. 

Do not let setting descriptions interfere with the flow of the story: weave details 

into the action; give only the detail that is needed right then; and avoid large swaths of 

narrative description. Settings should depict all five senses: sight, sound, touch, smell 

and taste. (Tuttle: 2017) 

The following descriptions of a beach setting appeal to all five senses: 

The sea is the same blue as the sky (sight).       

The smell of caught fish from the fishing boat (smell).

The faint taste of salt on the breeze (taste).
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The screeching herring gulls (sound).      

The slippery rocks by the shore (feel/touch).      

(Descriptive Writing and the Five Senses: Novel Writing Help) 

This night marked the beginning of a new Round Table facilitated 

by Rosie McKinnon. The flavor of this group will be a safe and supportive 

facilitator-led critique group comprised of peers with relatively equal 

footing and comparable expertise, where participants can practice their 

constructive critique skills as well as get feedback on their own writing.  

One submission included a mermaid character. 

Mermaids are legendary aquatic 

creature with the head and upper body of a female 

human and the tail of a fish.  Mermaids appear in the 

folklore of many cultures worldwide, including the 

Near East, Europe, Africa and Asia. In the earliest 

stories the goddess Atargatis transforms herself into a 

mermaid in shame after accidentally killing her lover. Mermaids are sometimes 

associated with perilous events such as floods, storms, shipwrecks and drownings. But 

in other folk traditions they are benevolent and fall in love with humans. 

Judythe Guarnera taught us to tighten our 

writing at the general meeting. Judy encouraged us to 

eliminate throw-away, over-used, and wimpy 

words—all red flags editors use to weed out amateurs. 

Tight writing also attracts busy readers who want fast-

paced, interesting stories. (Guarnera: 2017) 

“I try to leave out the parts that readers tend to 

skip.” -Elmore Leonard 

Judythe is the author of Twenty-Nine Sneezes: A Journal of Healing—a novel that 

she hopes will benefit those who have been victimized. Judythe’s book has received 

very positive Amazon reviews. Excerpts include: 

“A hybrid fiction novel/intensive healing book that would 

be incredibly helpful for victims and their families.” 

“I would definitely recommend this to any family who 

wrestles with the damages of sexual or psychological abuse.” 

“Guarnera gives readers tools and skills for healing, thus 

providing them with an emotionally safe way to deal with a tough 

subject.” 
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I leave you with my absolute favorite proverb from my beloved Lebanese friend, 

Nagy. Giggle then let its wisdom envelop you. 

“If you put on someone else shoes, your feet will never smell right.” 

Until next month, 

Jan Alarcon, PhD 

The Golden Quill Awards Returns 
NightWriters writing contest will return this year. Keep an eye 

out for the official announcement, coming soon! There's a whisper that our 
past contest director, Tia Araminta will be returning as our director.

We’ll have three categories: poetry, flash fiction and creative nonfiction/

essay. And some great prizes for each category, too. 

The theme for this year is: 

DIVERSITY 
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QUOTE OF THE MONTH: 

“Humor can be an incredible, 
lacerating, and effective 
weapon.” 

-Carl Hiaasen 

 

Winter Scene near Selah Washington 

Photo by Elizabeth Roderick 

Janice's Dedication Poem.

For Johnny.

Silence filled the valley,
A small bird bowed its head.
“Tweet a message far and wide,
alas, our John is dead.”

Twenty lizards formed a guard,
Resplendent in the sun,
An egret looked  down from 
afar,
“Our friend has had his run.”

A Kookaburra screeched on 
high,
Its song became a thrum,
Joined by crickets one by one,
They played their valley drum.

Cymbals played with tiny feet,
as ants began their tune.
Hi-hats now forever quiet
The bass drum left the room.

The snare, the tom tom,
sighed with grief, paradiddle tears.
This one, that one, this one, that,
became his charioteers.

To guide him on his final walk,
Through eucalypt and briar.
To take him gently to his lake,
his frogs had made a pyre.

He sat at rest among his friends,
To watch the fire burn.
“At rest at last,” he thought.  “at last,
I’ve no need for concern."

A night owl stood on guard close by.
its hoot was barely heard.
We’ve precious John here with us now.
Not a creature stirred.

Johnny Dick was well loved 
Australian Drummer.
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Is My Novel Offensive?

How sensitivity readers are changing the publishing ecosystem 

and what it means to write a great book. 

By Katy Waldman 

[Editor’s Note: This article was taken from Slate Magazine. I was one of the people interviewed, 

in my capacity as a sensitivity reader. For those of you who don’t know what that is, it’s a person 

from a marginalized group who reads novels to make sure the author’s representation of their 

group doesn’t offend them. I think this is an interesting and vital topic that all writers should be 

aware of.] 

When Becky Albertalli published her first young adult novel, Simon vs. the Homo 

Sapiens Agenda, with the HarperCollins imprint Balzer and Bray in 2015, she never 

expected it to be controversial. She’d worked for years as a clinical psychologist 

specializing in gender nonconforming children and LGBTQ teens and adults. Yet her 

book—about a closeted gay kid whose love notes to a classmate fall into the wrong 

hands—contained a moment that rubbed readers the wrong way: Simon, the sweet but 

clueless protagonist, muses that girls have an easier time coming out than boys, because 

their lesbianism strikes others as alluring. At a book signing, several people approached 

Albertalli to complain that the scene played too readily into a narrative they’d heard 

many times before. Online, commenters condemned the “fetishization of queer girls” in 

the book as “offensive.” Albertalli hadn’t originally given the passage a second thought: 

the character was obviously unworldly; elsewhere, he asserts that all Jews come from 

Israel. But in the latter exchange, readers pointed out, Simon’s Jewish friend 

immediately corrects him. The lesbian line, a snippet from the narrator’s interior 

monologue, receives no such rebuttal. 

Albertalli felt crushed that her book had alienated members of the exact 

community she had hoped to reach. When she began to craft her second novel, The 

Upside of Unrequited, about twin sisters navigating the shoals of high school romance, 

she was determined not to make the same mistake. And so before her manuscript went 

to print, she reached out to a group of “sensitivity readers.” These advising angels—

part fact-checkers, part cultural ambassadors—are new additions to the book 

publishing ecosystem. Either hired by individual authors or by publishing houses, 

sensitivity readers are members of a minority group tasked specifically with examining 

manuscripts for hurtful, inaccurate, or inappropriate depictions of that group. 
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On the site Writing in the Margins, which launched in 2012, the author Justina 

Ireland articulates the goal of this new fleet of experts: to point out the “internalized 

bias and negatively charged language” that can arise when writers create “outside of 

[their] experiences.” In April of last year, Ireland built a public database where freelance 

sensitivity readers can list their name, contact information, and “expertise.” These areas 

of special knowledge are generally rooted in identity (“queer woman,” “bisexual mixed 

race,” “East Asian”, “Muslim”) as well as in personal histories of mental illness, abuse 

and neglect, poverty, disability, or chronic pain. As a push for diversity in fiction 

reshapes the publishing landscape, the emergence of sensitivity readers seems almost 

inevitable. A flowering sense of social conscience, not to mention a strong market 

incentive, is elevating stories that richly reflect the variety of human experience. 

America—specifically young America—is currently more diverse than ever. As writers 

attempt to reflect these realities in their fiction, they often must step outside of their 

intimate knowledge. And in a cultural climate newly attuned to the complexities of 

representation many authors face anxiety at the prospect of backlash, especially when 

social media leaves both book sales and literary reputations more vulnerable than ever 

to criticism. Enter the sensitivity reader: one more line of defense against writers’ tone-

deaf, unthinking mistakes. 

In one draft, Albertalli—who totaled 12 sensitivity reads for her second novel on 

LGBTQ, black, Korean American, anxiety, obesity, and Jewish representation issues, 

among others—had described a character’s older sibling, a black college student, as a 

“bro,” the kind of frat boy she’d gone to school with in Connecticut. “In my head, he 

was part of that culture,” she says. But the two women of color reading the manuscript 

whipped out their red pens. “Without consulting each other, they were both 

independently like, ‘Nope. That’s not a thing,’ ” Albertalli recalls. Historically black 

colleges have a wildly different conception of Greek life, with fraternity members 

resembling superstar athletes more than dudes doing keg stands. “So, yeah,” Albertalli 

(who characterizes herself as “white, chubby, Jewish, anxious”) finished sheepishly, “I 

definitely had to rethink that character.” 

Removing the “frat boy” brushwork from Albertalli’s draft turned out to be a 

simple fix. But sensitivity reading often raises more delicate tonal questions. There are 

issues of framing to consider: Is the book about the girl struggling with her weight too 

much about a girl, well, struggling with her weight? Does a character’s reference to his 

“shrink” denigrate therapy? The author Nic Stone who is currently penning a novel 

about a girl with bipolar disorder (and who herself served as a sensitivity reader on race 

issues for Jodi Picoult), stressed that her sensitivity readers “completely changed the 

scope” of her book. She’d realized, she said, “in my attempts to de-stigmatize the illness 



NW  WORDSMITHS   MAY 2017 

18 

by getting as much of its manifestations on the page [as I could], I’d wound up making 

the book more about the illness than about the girl living with it.” 

Some publishing houses provide their own sensitivity readers, particularly in 

genres—such as young adult literature—where the industry feels protective of its 

audience. Stacy Whitman, who helms the middle-grade imprint of Lee & Low Books, 

explained that on most manuscripts her team consults a plexus of “cultural experts” 

they’ve discovered through “networking and research.” The responses flow back to the 

author “as part of the editorial process,” and each reader earns a modest honorarium. 

(The site Writing in the Margins recommends $250 per manuscript as a starting fee.) By 

the time Whitman started at Lee & Low in 2010, she told me, seeking input from 

reviewers with firsthand knowledge of minority traditions and experiences had already 

become standard practice at the company. 

Authors and publishers may send off manuscripts for sensitivity reads at 

different stages in the writing and editing process. Early on, according to Albertalli, a 

writer might seek out feedback on her broader concept; as the project advances, 

particular phrases or details come under inspection. Albertalli cites the Nazi-Jewish 

refugee love story in one 2014 romance novel as an example of a premise that she 

believes should have been swiftly kiboshed. Lower-level gaucheries can be weeded out 

later. The timing “is tricky,” she said. “You don’t want to submit your draft too late and 

find out that your entire concept is problematic, but if you solicit the reading too early, 

you risk publishing a book full of microaggressions.” 

Sensitivity readers, Ireland insists on her website, “are NOT a guarantee against 

making a mistake.” The vetters are individuals—they cannot comprehensively sum up 

the meaning of a group identity for a curious author. One Iraqi woman might be 

charmed by allusions to a character’s “almond-shaped eyes”; her friend might find the 

phrase clichéd and exoticizing. There’s danger, too, that majority writers might grow 

too comfortable outsourcing the task of representation to advisers from marginalized 

groups. (“I’ve written a book. You fix it,” this boogeyman scribbler declares.) Indeed, 

for the readers themselves, it can be grueling work. Angel Cruz, who advises on 

Filipino culture, the diaspora, and Catholicism, described sensitivity reading as 

“emotional/mental labor.” As the first line of defense against writers’ unexamined 

prejudice, she said, “you do take one for the team” in absorbing visceral blows that can 

land close to home. Freelance sensitivity reader Elizabeth Roderick, who concentrates 

on bipolar disorder, PTSD, and psychosis—“I’m here to show the world that I’m not, in 

fact, wearing a tinfoil hat,” she joked—takes aim at language that paints mentally ill 

characters “as violent, completely unbalanced, and with evil motives.” 
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Roderick has had a largely positive experience as a sensitivity reader. But 

authors, she said, can “sometimes get slightly defensive.” Evaluating one manuscript 

about a woman diagnosed with schizophrenia who escaped from an institution and 

went on a murder spree, she felt that this was not only cliché; it wasn’t a good 

representation of what schizophrenic people are like. “The character didn’t ring true or 

deep to me,” Roderick said. She recommended changes to both the sick woman and the 

diagnosis. The author protested: “If the story didn’t have an antagonist, it wouldn’t be 

very interesting.” 

* * *

It’s not hard to imagine why sensitivity readers could potentially put authors in a 

difficult position. After all, where would we be if these experts had subjected our 

occasionally outrageous and irredeemable canon—Moby Dick or Lolita or any other 

classic, old, anachronistic book—to their scrutiny? Plenty of fiction—Portnoy’s 

Complaint, or Martin Amis’ Money—is defined in part by a narrator’s fevered misogyny. 

Novels like Huckleberry Finn derive some of their intrigue and complexity from the 

imperfections of their social vision. In Portnoy, for instance, Philip Roth wanted the 

objectifying gaze of his protagonist—which by default becomes our gaze, since we 

apprehend the world through him—to make us uncomfortable. Perhaps he even 

wanted us to use the dubious precepts expressed in the novel to clarify our own beliefs. 

Some sensitivity readers draw distinctions between offensive descriptions and 

offensive descriptions that appear to enjoy the blessing of the author. If Lolita had been 

written from Dolores’ point of view, Ireland said, “it might be useful to have an 

advocate of children’s rights, a childhood sexual assault survivor, or a psychologist read 

the manuscript and give critique”; but since it was told from the perspective of a 

pedophile—not regarded as a marginalized group—that wasn’t necessary. Still, it’s a 

messy project for one reader to suss out authorial intent. While sensitivity remains a 

positive value in most literature, and perhaps one of the greatest priorities for young 

adult literature, enforcing it at the expense of other merits, including invention, humor, 

or shock, might come at a cost. Cultural sensitivities fluctuate over time. What will the 

readers of the future make of ours? 

Even these readers acknowledge the risks of overpolicing artists if the practice 

were to be taken to the extreme. “Of course that’s a danger,” Roderick said. “Art is a 

mode of free expression, and if you put constraints on it, it can become stilted and 

contrived.” The hassle and potential discomfort of soliciting such feedback could 

theoretically have a chilling effect on writers working up the courage to venture outside 

themselves. “If authors are frightened of offending members of a diverse group, and 
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having to deal with the horrible outrage that can ensue in those situations,” she said, 

“then they’re definitely going to shy away from writing diverse characters.” 

But the fact remains that stories about straight, able-bodied (not to mention 

attractive, financially secure) teenagers far outnumber the alternatives. Though authors 

from all backgrounds use sensitivity readers, the stomach-churning image of a white 

person wafted down the path to literary achievement by invisible minorities remains. 

That’s one reason that many of the same stakeholders eager to standardize sensitivity 

readings as an industry norm are also fervent supporters of “own voices” work. 

(Named for a hashtag created by YA author Corinne Duyvis, this label applies to 

literature that both concerns and is produced by members of sidelined populations.) 

The idea behind sensitivity reading is not to strong-arm novelists or force their 

imaginations into preapproved play zones, Stone explained; it’s to smooth the process 

of representing otherness. An “authentic” book, she said, “isn’t the same as [a 

politically] correct” one. In her opinion, the goals of sensitivity reading actually align 

with those of good art—to create a layered and truthful portrait, whether or not it 

ruffles some sensibilities. Who could object, she suggests, to a procession of To Kill a 

Mockingbirds that evince a bit more alertness to the nuances of minority experience? 

In Albertalli’s case, a sensitivity reader’s note ultimately produced a bright spot 

in her novel. The Upside of Unrequited features a queer teenager named Cassie who 

happens to have two mothers. While the reader, a bisexual woman, assured Albertalli 

that her treatment of the character hadn’t hit any sour notes, she saw an opening for an 

interesting confrontation—a challenge to one of society’s more maddening myths about 

gay parents. On her advice, Albertalli had a student named Evan, “this really douche-y 

guy,” suggest to Cassie that her family had raised her to be queer. When he makes the 

comment, he’s met by awkward silence; it’s clear that the other characters firmly 

disapprove. Albertalli was happy to orchestrate the teachable moment. And in the end, 

she realized it wasn’t just a socially conscious improvement but a narrative one: 

“Personally,” she said, “I loved that moment in the book.” 
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NightWriter All-Stars

Spotlight On... 

James Aarons, DVM 

Bringing skills honed over decades as a veterinarian covering all areas and specializing 

in horses and ostriches to the NightWriters Board may be the newest trick yet for the 

talents of Jim Aarons. He will not be tackling blood and guts, but will be delving into 

his satchel of business savvy. After all, dealing with a bevy of writers is a bit like 

herding cats. He’s already had a finger severed by a tiger! 

As the new Board Secretary, it is up to him to distill the essence of different 

viewpoints about moving SLO NightWriters forward, leaven them with some good old 

horse sense and then record the results for posterity. Or, at least produce a clear record 

of the Board’s decisions for the membership to look up if they are interested, to 

understand the internal processes involved. 

Jim’s scientific leanings could be ascribed to his dad, a computer scientist and the 

encouragement he received in that which he refers to as the “Golden Days” of 

schooling, before so many restraints and rules were tossed aside 

and true learning had still been admired. 

He had expanded his general interest in science to include 

a love for biology as well. At eighteen, he and his high school 

sweetheart were married and they bought a horse. When they 

had a local veterinarian come out to give the horse a check-up, 

Jim found himself smitten and discovered his passion in life-to be 

a vet and tend to the care of animals. 

From twenty-four through twenty-seven he bent his nose 

to the grindstone to become schooled in his chosen profession. 

Unfortunately, his marriage suffered and divorce followed. After 

graduation, he landed a position with a veterinarian in Paso Robles and a year later he 

boldly stepped out on his own, opening his first office. In yet another bold move, he re-

married, building the business life he had envisioned as well as a full home life. He and 

his wife, Mary, adopted two children, a boy and a girl. 

By: Dennis Eamon Young 
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After a friend convinced him to help out the Atascadero Zoo, they became a new 

client, adding to his list of horse farms in the area that came to rely on his expertise. This 

is when he had a thumb severed by a tiger beginning to awaken from anesthesia. 

Luckily, the thumb was saved at the local hospital. 

Not long after that, President Reagan cut deductions for horse farms and Jim’s 

fortunes took a huge hit. There had been an uptick in ostrich farms and he quickly 

became the go-to man for anything to do with them. As his expertise grew, he began to 

be called on to write articles about both ostriches and horses. 

In 2009 Jim started writing a family genealogy, becoming more interested in 

writing seriously. Since then he has self-published six books and now writes a regular 

blog. Finding that the books really needed editing, he has learned one of the hard 

lessons about being a writer-the need for good editing. He is currently working back 

through his books, utilizing the Grammerly program as a mentor for the process. He 

swears by it, not at it. 

“I wouldn’t have really grown up if I hadn’t started writing” he told me. He 

credits joining NightWriters, at the prodding of Tina Clark, after attending the 2015 

Central Coast Writers Conference, with being the turning point for him, finding the joy 

of turning passive writing into a more active style. Jim hopes to find the time to join a 

critique group or perhaps one of the Susan Tuttle writing classes. 

Now Mr. Aarons is devoting some of his passionate energies to being the newest 

Secretary for the writing group he calls home, with a willing heart to help other writers, 

as he has been helped. A true act of paying it forward. You can find him at 

vetauthor@aol.com 

Let’s Get Social 

Be sure to give us a “like” on Facebook at SloNightWriters and take it a step 

further by “liking” and “sharing” our posts.  

On Twitter, our moniker is @slonightwriters—tweet us a hello sometime soon! 

And, we have recently launched our Instagram account—follow us at 

slo_nightwriters and we’ll follow you back! 

Looking forward to connecting with all of you online, on your smart phone, 

tablet, or however you like to enjoy your social media! 
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“Critique Group Connections”

NW Members—Please, email critique requests to: Janice Konstantinidis (jkon50@gmail.com)  

We’ll print your specific request in this Critique Group Connections section of the newsletter 

for all NW members to view, increasing opportunities for NW critiquing.  Use this information 

to find a match for your needs, make contacts, or to start a new group or critique partnership. 

Contact Janice for assistance if needed and she’ll get you to the right people. And, if you form 

a group, please let Janice know so she can list it on the website. She can also forward your 

group’s information to the newsletter. Critique Group Guidelines are available on the website 

at www.slonightwriters.org. 

***SLO NW cannot guarantee critique group formation or availability but do we strive 

to facilitate connections between writers so they can initiate and develop their own writing 

affiliations. While we cannot be, and are not, responsible for any outcomes from these 

associations, we hope they lead to great creative magic and magnificent literary works! 

New Critique Group Forming 

Kick Start is looking for three to four writers who could meet on 

Monday or Tuesday evenings in SLO, near Marigold Center (Tank 

Farm/Broad area). David Schwab will moderate; he writes fiction, 

action adventure, motorcycle stories and life experience pieces. the 

group will start on May 1 or 2. If you’re looking for a critique group, 

contact David for more information: 

David Schwab  805-459-3200

mailto:jkon50@gmail.com
http://www.slonightwriters.org/
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Critique Group Requests 

Holly Thibodeaux works in fiction, non-fiction, screenwriting, memoir and experimental 

fiction. She is seeking a critique group or peer edit exchange with writers in a more structured 

environment with accountability to boost productivity. Intermediate level preferred; no location 

restrictions. She would also like to find others interested in exploring the philosophy of writing 

and the psychology of storytelling. Contact her at: 

Katie is seeking a critique group for YA and FICTION. She is interested in either a critique 

group, or 1:1 electronic peer exchange. She has some writing experience and prefers SLO City 

location. Contact Katie at: dreamsofcitylights@gmail.com. 

Tony Taylor is seeking a critique group for FICTION, YA, CHILDREN’S MIDDLE GRADE or 

VARIED GENRES, preferred skill level is advanced/experienced writers. Preferred location is 

SLO City area. 

Contact Tony at 805-704-3528 or by email: tony@anthonyjtaylor.com

Rolynn Anderson wishes to organize a NEW PLOTTING GROUP for LITERARY FICTION 

with elements of suspense and mystery.  Preferred skill level is advanced.  Preferred location is 

Arroyo Grande/Los Osos/SLO area.   

Contact Rolynn at 805-473-5847 or by email rolynna@earthlink.net 

Griselda Rivera is seeking multiple critique groups: MEMOIRS, TEEN & CHILDREN’S, 

ACADEMIC/EDUCATION/LINGUISTICS.   

Contact Griselda at grissilvarivera58@yahoo.com 

Colin McKay is seeking a critique group or peer edit exchange for COMMERCIAL FICTION – 

CRIME, YA, or SCREENWRITING. Preferred skill level is advanced. No location restrictions for 

meetings but would prefer Los Osos, Morro Bay, Cambria.  Contact Colin by email: 

mckay01@gmail.com

David Flamm is seeking a critique group or peer edit exchange or 1:1 writing mentor/partner 

or editing fee for service, for COMMERCIAL FICTION.  Preferred Skill Level is Intermediate to 

Advanced.  Preferred locations for meetings are SLO City, South County/Santa Maria, Orcutt. 

Contact David at 805-868-3779 or by email: david.flamm@yahoo.com    

mailto:dreamsofcitylights@gmail.com
mailto:tony@anthonyjtaylor.com
mailto:rolynna@earthlink.net
mailto:grissilvarivera58@yahoo.com
mailto:mckay01@gmail.com
mailto:david.flamm@yahoo.com
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Christina Grimm is seeking a critique group or peer edit exchange for VARIED NO GENRE 

RESTRICTIONS.  No skill restrictions.  Preferred location for meetings is SLO City, Los Osos, 

Morro Bay, Cambria, but can travel to other locations. 

Contact Christina at 805-459-4923 or by email: grimmpsych@gmail.com    

Jill Stegman is seeking a critique group or peer edit exchange for LITERARY FICTION or 

LITERARY HYBRIDS WITH THRILLER, SUSPENSE, MYSTERY.  Preferred skill level is 

advanced. Preferred location for meetings is SLO City, Los Osos, Morro Bay, Cambria or North 

County. 

Contact Jill at 805-466-1956 or by email: jastegman@gmail.com  

Deborah Brasket is seeking a critique group, online peer edit exchange, or 1:1 writing partner 

for ADULT LITERARY FICTION, NOVELS AND SHORT STORIES, AND FOR CHILDREN’S 

MIDDLE GRADE NOVEL.  Preferred experience level is intermediate to advanced.  North 

County is preferred. 

Contact Deborah at 221-5405 or by email: dbrasket51@gmail.com 

Alycia Kiley is seeking a critique group for VARIED GENRES but primarily POETRY, NON 

FICTION and ARTICLES; skill level is intermediate.  SLO City location is preferred.   

Contact Alycia at 602-7075 or by email,  alyciakiley@gmail.com  

George Klein is seeking a critique group or 1:1 writing mentor/partner for COMMERCIAL 

FICTION; No particular skill level or meeting location restrictions.   

Contact George at 712-3378 or by email, fangio@charter.net  

Steve Bowder is seeking a critique group that concentrates on true stories embellished to make 

them interesting, but that stay true to the facts that are known. 

Contact Steve at: sbowder@live.com 

mailto:grimmpsych@gmail.com
mailto:jastegman@gmail.com
mailto:dbrasket51@gmail.com
mailto:alyciakiley@gmail.com
mailto:fangio@charter.net
mailto:sbowder@live.com
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About Our Monthly Meetings 
     NightWriters’ Evening Meetings: the second 

Tuesday of every month, year round. We encourage 

interested visitors to join us at 6:30 pm. Admission free; 

refreshments served. 

    Next Meeting: March 14th, at United Church of 

Christ on Los Osos Valley Rd, San Luis Obispo 93401. 

General meeting begins at 6:30 pm. Round Table 

presentations start at 5:15 pm. 

     Writers’ Critique Groups: For paid members only. 

These groups read and critique each other’s work and 

discuss the business of writing. Visitors welcome; 

phone ahead to make arrangements. See details below, 

or visit our website: www.slonightwriters.org 

Dog and view of Selah, Washington 

Photo by Elizabeth Roderick 

mailto:slonightwriters@yahoo.com
http://www.slonightwriters.org/
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Q&A with NightWriters Jody Nelson and Andrew Ross 

April’s published authors of Simply Clear Marketing & Media 

By Meagan Friberg 

During the month of April, two of our NightWriters members, Jody Nelson and Andrew 

Ross, had stories published in the three Simply Clear Marketing & Media newspapers: SLO City 

News, Coast News and Bay News as well as the SCMM online sites. Both authors have taken 

the time to share some insight into their story-writing process as well as their experience 

working with our NightWriters editorial committee.  

My hope is that by opening up to their fellow NightWriters, these authors will inspire 

each and every one of you to work on a story of your own.  

Many thanks to Jody and Andrew – here’s what they had to say: 

Jody Nelson, author of Bus to Mexico: 

NW: Where did you come up with the idea for your recent story, Bus to Mexico? 

Jody: I came up with the story Bus to Mexico as I was walking my school campus 

one day. There was a boy and girl in deep, serious conversation. She was crying and he 

was looking lost. As a teacher I realize that teenage pregnancy is very common now, 

but still creates a stress on the families, our students, and the children they bring into 

the community. I wanted to shed some light on that. 

NW: How was the editing process with the NW editorial team? 

Jody: The editing team is always very helpful. They read and replied quickly to 

my submission and they asked me questions that really made me think about others 

reading my work that may not be familiar with the current teenage issues. It helps to be 

reminded that not everybody is living in the writer’s head! 

NW: What did you learn during this process? 

Jody: I think we learn something every time we write and submit. I have learned 

that dialog is an integral part of any story. This was not the first story I have submitted, 

but I learned to not be afraid of rejection and that there are many people in NW that are 

ready and willing to help me succeed in my writing.  

NW: Will you consider submitting stories for Simply Clear again in the future? 

Jody: Yes. I will submit again. I have two other stories I am working on. 

Hopefully, I’ll be able to see them in print too! It was an easy process and the feedback 

has been great.  

Andrew Ross, author of Inner Journey: 

NW: Where did you come up with the idea for your recent story, Inner Journey? 

Andrew: I have known several people who have been through traumatic events, 

both physical and emotional. In speaking with them I have found remarkable parallels 
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in the range of emotions that they went through. This story is an attempt to pull those 

stories together into one illustration of personal angst.  A person who has experienced 

such an event often will feel drained and unable to enunciate their feelings in a coherent 

manner. It would make no sense to the listener and sometimes will make no sense to 

the speaker because their thoughts are so jumbled. In this story, I have based this on my 

own experience and those of others that I have spoken with to capture the feelings, 

mood, and observations that a person imprisoned in their own silence and loss of 

identity can endure.   

NW: How was the editing process with the NW editorial team? 

Andrew: There were some very good suggestions which I incorporated. One 

suggestion, though, contradicted the point of the piece, asking who the driver was and 

about the characters’ backgrounds. There was no room in a 600 word writing for that 

sort of development and adding those details would have added nothing to the story 

except satisfy someone’s idle curiosity while in the process destroying the mood.  

NW: What did you learn during this process? 

Andrew: This type of writing is a sort of extended Haiku. It paints an 

impressionistic mental image more than it creates a narrative. That is the point of a 

Haiku, it creates a world within a strictly limited number of syllables in a 5-7-5 pattern 

with the outre final line that invites the reader to ponder the meaning. 

NW: Will you consider submitting stories for Simply Clear again in the future? 

Andrew: I already have and will continue to do so. 

Snowy scene near Selah, Washington 

Photo by Elizabeth Roderick 
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Have You Checked Out Our Website Lately? Control Your Own Information! 
Post your bio, picture, book covers and ordering links! Contribute a writing blog post! Free publicity! 

MEMBER SITE LINKS! 
List your website(s) and blog(s) with live links — makes it easier for the public to find you and helps build your platform! 

BOOK REVIEWS! 
Get your book reviewed. Write a review—it’s a valid publishing credit! 

WRITERS SERVICES! 
Do you have a writing or professional skill? Get listed on our new Services Page. 

FACEBOOK!
Become a “Fan” of NightWriters! Visit NW’s Facebook page and sign up today! Also, link your Facebook page and your 

websites and blogs to NW sites! 

LinkedIn! 
New! Connect with NW on LinkedIn! Help build your author platform with writing professional connections. 

    Email all correspondence to: slonightwriters@yahoo.com or snail mail to: SLO NightWriters PO Box 6241 

Los Osos, CA 93412-6241  

President: Janice Konstantinidis 

Vice-President: Martha Raymond 

Secretary: Jim Aarons 

Treasurer: Susan Tuttle 

Assistant Treasurer: Steve Derks 

Program Director: Janice 

Konstantinidis 

Contest Director Chair: Open 

Critique Group Coordinator: Patricia 

Gimer 

Social Media/Publicity Coordinator: 

Joanne Feeney 

Simply Clear Submissions: Meagan 

Friberg 

Sunshine Chair: 

Website Master:/Membership Janice 

Konstantinidis 

Web Assistant: Steve Derks 

Newsletter: Susan Tuttle, Elizabeth 

Roderick 

Art Director: Dennis Eamon Young 

Member at Large: Darryl Armstrong 

Hospitality: Baxter Troutman, Brian 

Schwartz 

Notify NW of any change in address or 

email: slonightwriters@yahoo.com.  Join NW 

and send dues or renewal checks (payable to 

SLO NightWriters) to: SLO NightWriters, PO 

Box 6241, Los Osos, CA 93412-6241. Or 

join/renew online through our website: 

Newsletter Submissions: Send by the 

15th of the current month for next 

month’s publication. Send in kudos, 

writing articles, quotes, facts and 

tidbits, etc. Mark email “Newsletter 

Submission” and send to: 

elizabethroderick@att.net  

mailto:slonightwriters@yahoo.com
mailto:slonightwriters@yahoo.com
mailto:elizabethroderick@att.net
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PISMO SATURDAY GROUP 
New group starts Saturday May 10.  All levels 

and genres, short stories, poetry, novels and 

memoirs. Work is exchanged one week prior 

to group meetings. 1500 word limit on 

submissions. Meets the 2nd and 4th Saturdays 

from 9:00-11:00 am. Contact moderator for 

location. 

CURRENTLY OPEN TO NEW MEMBERS 

Moderator:  Tom Snow 

coinerbop@gmail.com 

MEMOIR AND NON-FICTON 
Disbanded until there is more interest. If you 

would like to explore re-starting this group, 

please contact Judith directly. 

CURRENTLY OPEN TO NEW MEMBERS 

Contact: Judith Bernstein 

      ryewit@live.com 

FICTION/NONFICTION 

Meets on 1st and 3rd Mondays from 9:00 am 

to noon in San Luis. Members bring original 

work to each session and read aloud to the 

group. The group provides constructive 

suggestions for improving the writing and the 

structure of the stories. Prose forms of 

 literature–short stories, novels, memoirs, 

essays, newspaper and magazine articles, 

travel–are this group’s forte. It welcomes 

writers who are serious about producing 

work 

 for publication. Those interested in attending 

or who need more information should 

 telephone. OPEN TO NEW MEMBERS 

Contact Terry Sanville 541-0492   or   Gloria 

Pautz 543-2049 

Critique Groups with Openings

WRITE NOW 

These bi-weekly Wednesday critique 

meetings are for more experienced and tech-

savvy writers. Submit up to 3,500 words of 

your current project to Dropbox by Sunday 

night, and then, using track-changes in Word, 

upload your reviews of each other member’s 

work to Dropbox by 6:00 pm Wednesday. 

Meeting time is used to cover discussion-

worthy items: logic issues, theme problems, 

etc. Commas, punctuation, and spelling are 

left on the written page. We follow these 

Rules of Conduct. Recommended reading 

is Story by Robert McKee. 

Meetings are every other Wednesday 

at 

6:00 pm. Email moderator for location and 

dates. 

CURRENTLY OPEN TO NEW MEMBERS 

Moderator: Cynthia Replogle 

     cynthia.replogle@gmail.com 

805-904-6365

mailto:coinerbop@gmail.com
mailto:ryewit@live.com
https://www.meetup.com/San-Diego-Writers/pages/19805315/Our_Humble_Rules_of_Conduct/
https://www.amazon.com/Story-Substance-Structure-Principles-Screenwriting/dp/0060391685/ref=asap_bc?ie=UTF8
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 HI HOPES  
This group was invented to fill a need for a 

Los Osos/San Luis Obispo group that 

incorporates writers who generate stories, 

essays, novels, poetry—you get the picture—

writers of any description. Whether or not you 

wish to publish, we’ll help you with ideas to 

improve your writing. Led by Sharon Sutliff, 

we meet on the 2nd and 4th Mondays at 9 AM 

and usually wrap up in time for lunch. We 

meet in various locations. Call one of the 

moderators to arrange a visit, or get more 

information. CURRENTLY OPEN TO NEW 

MEMBERS 

Moderators: Sharon Sutliff, 544-4034 

   Audrey Yanes, 748-8600 

 

NORTH COUNTY RACONTEURS 
This group has disbanded for various reasons 

until further notice.  

SOUTH COUNTY WRITERS 
Meets on the second and fourth Saturdays 

from 9:30 AM to noon in Grover Beach. This 

group thrives on variety, writing short stories, 

articles, poetry and novels, all genres from 

fiction to biography and memoirs. Members 

exchange work by email at least one week 

before the meeting in order to receive in-depth 

critiques aimed at eliminating weaknesses and 

increasing strengths in everything from plot 

and character development to grammar and 

proper manuscript preparation. Intermediate 

to to advanced writers are welcome.  We meet 

in a casual and fun atmosphere and are 

serious about fully developing each member’s 

writing talent, whether for publication or self-

satisfaction. Visitors are always welcome. 

CURRENTLY OPEN TO NEW MEMBERS  

Moderator: Judy Guarnera, 474-9598  

                           j.guarnera@sbcglobal.net 

 

WRITE IT RIGHT WRITING GROUP I (Wed. 
a.m. Group) 

Meets every Wednesday morning in 5 Cities 

area from 10:30 am to 12:30 pm. Not a 

traditional NightWriter critique group. Work 

is produced in each session, then analyzed 

according to the objective of the day’s goal. 

Based on writing exercises designed to jump-

start the creative process (based on the lessons 

and exercises in the Write It Right Series), 

these sessions take writers through the process 

of writing fiction from inception of idea to the 

final resolution. This group is for all writers 

who want to learn the process of crafting a 

well-told story while developing their own 

voice and style. We explore such topics as 

ideas, character, story arc, tone, voice, POV, 

tension, dialogue, resolution, writing 

mechanics, etc.  There is a small monthly fee 

involved for this class to cover materials. 

CURRENTLY OPEN TO NEW MEMBERS. 

Contact:  Susan Tuttle: 458-5234 

   aim2write@yahoo.com 
 

 
WRITE IT RIGHT WRITING GROUP II (Wed. 
p.m. Group) 

For all writers of fiction and creative non-

fiction, a writing instruction class that meets 

weekly and takes about a year to complete. See 

full description under Wed. a.m. Group. Meets 

from 3:00-5:00 pm in Los Osos. Current 

members are presently getting their work 

published after only six months or so. 

CURRENTLY OPEN TO NEW MEMBERS 

Contact: Susan Tuttle, 458-5234 

  aim2write@yahoo.com 

mailto:j.guarnera@sbcglobal.net
mailto:aim2write@yahoo.com
mailto:aim2write@yahoo.com
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Critique Groups Currently 
Closed to New Members 

 

 

 

 

 

 

 

 

 

 

 

THE THURSDAY GROUP  

This group meets at 9:00 am every other  

Thursday at The Coffee Bean in Pismo 

Beach. Anyone interested in joining them 

can email the moderator for full details. 

CURRENTLY OPEN TO NEW MEMBERS, 

and visitors are always welcome. Contact 

the moderator for details. 

Moderator:  Mark Ruszczyzky 

   zsur@aol.com 

 

 

KICK START 
 
Looking for three to four writers who 

could meet on Monday or Tuesday 

evenings in SLO, near Marigold Center 

(Tank Farm/Broad area). For fiction, 

action adventure, memoir type pieces. 

Start May 1 or 2. Moderator has a Fine 

Arts degree and an MBA. 

CURRENTLY LOOKING FOR 

MEMBERS. Contact moderator for 

details. 

Moderator: David Schwab 

   805-459-3200 

 
 

PISMO WEDNESDAY GROUP 
New group began Meeting on May 1. 

All levels and genres: short stories, 

novels, poetry, memoir. Work is 

exchanged one week prior to each 

meeting; 1,500 word limit on 

submissions. Meets the 1st and 3rd 

Wednesday from 9:00-11:00 am in 

Pismo Beach.  

CURRENTLY FULL—NOT OPEN 

TO NEW MEMBERS. Visitors 

welcome. Contact moderator for 

location. 

Moderator  Tom Snow 

coinerbop@gmail.com 

 

LONG STORY SHORT 

This group is currently inactive. 

Moderator: Diane Smith 858-414-0070   

 

 mdcomposes@yahoo.com 

 

 

LO PROSE 

Meets in Los Osos on the first and 

third Wednesdays at 7pm till usually 

10pm. Charlie Perryess and Anne 

Allen share hosting responsibilities, 

running a tight ship so that everyone 

can read. No cross talk permitted. At 

the beginning and at our break we 

socialize. We’re all serious but fun-

loving. Presently the writing covers 

several genres: YA novels; short stories; 

short stories woven into a novel; fantasy; 

humorous mystery novel; political satire 

novel; and personal essays. We write just  

about everything except poetry.   

CURRENTLY FULL – NOT OPEN TO 

NEW MEMBERS but guests are 

welcome.  It may happen that space 

could be made for a compatible writer. 

Moderators: Charlie Perryess, 528-4090 

          Anne Allen, 528-1006 

 

 

mailto:aim2write@yahoo.com
mailto:coinerbop@gmail.com
mailto:mdcomposes@yahoo.com
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FICTION/NONFICTION 
Meets on 1st and 3rd Mondays from 9:00 am to 

noon in San Luis. Members bring original work 

to each session and read aloud to the group. 

The group provides constructive suggestions 

for improving the writing and the structure of 

the stories. Prose forms of literature–short 

stories, novels, memoirs, essays, newspaper 

and magazine articles, travel–are this group’s 

forte. It welcomes writers who are serious 

about producing work for publication. Those 

interested in attending or who need more 

information should telephone.   CURRENTLY 

FULL — NOT OPEN TO NEW MEMBERS  

Moderators: Terry Sanville, 541-0492  

                      Gloria Pautz,   543-2049 

 

 

NORTH COUNTY CRITIQUE GROUP 

Meets twice a month on Thursday from 1:30-

4:00 pm at the Atascadero Library. the group 

includes intermediate and advanced level 

writers of fiction and non-fiction, both 

published and unpublished. Our critique 

process is upbeat and constructive. We send 

around pieces in advance, and read aloud at 

sessions. Potential new members are 

encouraged to visit to see if we are a mutual 

fit.  

CURRENTLY FULL—NOT OPEN NEW 

MEMBERS 

Moderators:  Lillian Brown, 215-6107 

   lilliofslo@aol.com 

   Mike Perry, 466-8311 

   dmperry1012@att.net  

 

POETRY CRITIQUE GROUP 

This group is currently inactive.  
Contact:  Irene Chadwick, 481-3824   

  irenekooi@gmail.com  

 

WORD OF THE MONTH: 

MINATORY 

Adjective: min-uh-tawr-ee, -tohr-ee 

Menacing; threatening 

He circumnavigated the minatory 

bear. 

mailto:lilliofslo@aol.com
mailto:dmperry1012@att.net
mailto:irenekooi@gmail.com
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Writer by the Sea-May 2017 

Magic 
By Dennis Eamon Young 

 
The simple act of looking at this month’s title may have 

brought Shakespeare to mind, but I’m not suggesting any boiling 

cauldrons, mystic spells or toad’s feet. I’m musing about the variety 

of magic that simply finds us every day, whether we are receptive to 

it or not, as well as the kinds of magic that we actively bring about. 

In this day of digital everything, there are certain magics that 

have been lost in the quickening shuffle of our daily lives.  

For photographers, the act of capturing an image of the world around us is only 

the beginning of that which used to be a long process. The film needed to be developed 

in the dark, being dipped in and out of a chemical solution, until the sheet or roll held 

images. But those images were negative ones! 

 The final act was yet to be played out in a darkened room with only dim red 

light to see by. The negative image, projected upon special paper had to be placed in yet 

another set of chemicals in order to conjure the final step of this magical process. As the 

photographer stood washing the paper, the moment of pure magic arrived-an image 

appeared faintly and grew stronger, until at last it was a solid representation of what 

had been initially seen. This is considered a true magic moment which many 

photographers can be heard complaining about missing. 

An older couple struggles to move their groceries from shopping cart to their car. 

A young person stops to help and there is an everyday magical feeling shared by all 

three. There is no planning involved in this type of magic and that is what makes it so 

very special. 

A writer toils away late into the night, breathing life, love, a battle of wills or a 

heroic fight against the elements into the work at hand. The story and the characters 

take on a life of their own, pulling the writer forward, drawing each breath or step from 

some erstwhile, untapped reservoir deep within the writer. There is an alchemy here 

that borders on the magical. The writer tries to explain the process, but cannot, only 

able to bring forth the writers’ mantra of being in the grip of the Muse. The magic of a 

fleeting moment cannot so easily be explained. 

The beauty of the ocean crashing against cliffs is a mesmerizing and magical 

experience, in that we are allowed to view the majesty of the ocean in an act of violence, 
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exemplifying the give and take of the natural elements. At another time we may bathe 

in the ebb and flow of gentle waves caressing the sandy beach, exhibiting a different 

aspect of that give and take. 

In my Tai Chi Chuan practice there is a constant strain of magic involved in 

every session. After pulling an all-nighter writing session I feel as if I would be lucky to 

not fall over and yet I might have one of my best practices. The magic is in the form and 

the consistent practice of that form. In doing so, the body ‘remembers’ the form, so the 

mind does not get in the way, by overthinking each step. 

In war torn Aleppo, Syria, the erstwhile Assad government advances a constant 

and consistently grueling campaign of bombardment, destroying whole neighborhoods, 

killing many and burying some alive in the resulting rubble. 

How could there be any magic in such a hell, you may ask? There has sprung up 

a non-official group of citizens known as the White Helmets, or White Hats, who dare 

to risk their lives to rush into the rubble to dig, with bare hands, in order to save 

whomever they can. Many have been killed themselves in the process, but still they 

persist. When a victim is freed from sure death, a great cry goes up from one and all. 

This is the magic of the human spirit, renewing hope against all odds. 

Magic comes silently among us, or crashing all around us, in small ways or writ 

large, whether we believe in it or not. It comes in the darkest of moments or at the 

brightest times. It may arrive unbidden or be drawn out with a determined purpose. It 

was not only Dickens who has thought, “It was the best of times, it was the worst of 

times”. History is filled with such times. It is up to all of us, in every day and age and in 

every corner of a weary world to slough off the cloak of apathy, or stop in our headlong 

rush, in order to allow the magic of the world to find and renew us. 

 

Excelsior, 

 

Dennis 
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Bus to Mexico 
By Jody Nelson 

 

The old, white bus backed slowly out of the diagonal 

parking space, belching smoke as it went. It had been sandwiched 

between two sleeker, gleaming vehicles, in a line of new coaches 

that stretched the length of a city block, leaving a gaping hole like 

a diseased tooth had been removed from the front of a perfect 

smile. It was on schedule, heading south, from San Diego to cross 

the border at Tijuana, winding its way down the Baja coast to 

Camalu, Mexico.  

Marita, sixteen, sat in the very last seat, her eyes scanning 

the crowd outside the terminal, hoping, against all odds, that her 

boyfriend, Jorge, would change his mind and come to save her from this fate. But, why 

would he? In despair, she remembered the look on his face when she had shared her 

happy news. He didn’t care. Even if he did, she knew he would never leave America to 

get to her. He had struggled too much and owed his uncle, who had dragged him 

across the border in the middle of the night, a debt that would take a lifetime to repay.  

Her brain churned. Everything had been going so well, and now it was spoiled. 

They had met in seventh grade, the year Jorge had arrived in the States. Marita was 

drawn to his good looks and modest attitude. He made friends and learned English 

quickly. By the time they started high school they were part of a large group of friends, 

spending their free time hanging out together. But, even though they ran with this circle 

of friends, it was known that Jorge and Marita were a “couple.” A couple that asked 

their friends to keep the relationship secret; Marita didn’t know what would happen if 

her parents found out. They were so protective and set in their old-fashioned ways.  

As she sat in the air-conditioned bus, Marita let her thoughts travel over ninth 

and 10th grades. She and Jorge had grown a strong bond and finally, after Marita 

celebrated her Quincinera, she and Jorge had been allowed to officially date. Their 

junior year had started out so perfectly. They would meet before 1st period, have 

History and English together, eat lunch together, and do homework at her house daily. 

They loved each other. It had been so perfect. Until. Until Marita found out she was 

pregnant.  

Smiling, she had told Jorge about the baby. His face had gone blank, the love 

suddenly gone. In tears, she went to her parents and told them her catastrophe. She was 

sure they would yell, question, and reprimand. But they were silent as she stood before 
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them crying. They walked away and, later that afternoon, she heard them talking in low 

tones in the kitchen. 

The next morning, Marita’s parents came to her room. Her father said, “You will 

have this baby. We will provide for you. You must go to live with your grandmother in 

Mexico.” Her father handed her an envelope with a bus ticket inside. “You are 

forbidden to let Jorge know where you are going. He is not worthy of you. You must 

never see him again! Get packed. You leave at noon.”  

By the time Marita’s bus got to the border she stopped looking back and stopped 

crying.  She would never have Jorge but she would have their baby. Her parents had 

sealed her fate and she could do nothing else now but face the future on the bus to 

Mexico. 

 

Jody Julkowski Nelson is an English teacher living on the Central Coast. She has been 

writing since 5th grade, has two blogs, an educational website, and is currently working on her 

first novel. 

 

   

Inner Journey 
By Andrew Ross 

 

 All he was able to do was ride in the car as a passenger 

and gaze out the  window in mute amazement. He was 

enthralled with the sights of the city; it all looked fresh and 

new, yet debased at the same time. He observed with a new 

mind washed clean of the past and it thirstily drank in all that 

input. The intense urban energy radiated out and washed over 

and through him. The constant attention it required was 

nearly overwhelming.  

It was joyful because it felt like life and frightening 

because it felt like death. And death seemed to be waiting. The hospital stay was a 

fading confused memory and he could not deal with putting the pieces of that 

experience together anymore. Instead he meditated with a mute mind empty of words 

or aspirations. 

There was an awareness of time and space changing. The other cars were rolling 

islands of humanity in that inhospitable space. There was a surreal sense of being 

connected with people in the car in the next lane on this journey. To where? he idly 

wondered. He felt like asking them, yet they were so far away, insulated in their own 
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cocoon, their own reality. How could they possibly understand what he was feeling?  

He doubted that he could say anything comprehensible let alone something they could 

understand. He had the sensation of being alone and invisible; he almost felt like a 

ghost.  

There must have been music playing. It surrounded him yet it did not penetrate 

his consciousness. He was oblivious to everything inside the car. His focus was 

elsewhere. 

Mesmerized by the reflections of things in the shiny paint of the car in the next 

lane – the lights of the towns, and signs, the reflective pavement markers, and Bott’s 

dots on the surface of the road; he had nothing to say. All he could do was absorb the 

sights and the physical sensations. The occasional bright white light was like a physical 

blow. The vibration of the undulating patterns of scrapes, scratches, potholes, and 

patches in the road played different frequencies of a strange music as the road surface 

changed from asphalt to concrete and back.   

Clean dry roads felt different compared to wet roads. There were the sounds of 

the different surfaces on the bridges and the side to side feeling of the rhythms of the 

curves. 

The land changed gradually over the miles going by and the shock of a sudden 

vista kept him interested. Conversation with the driver was pointless. He was incapable 

of voicing his thoughts and feelings in any understandable way.  It was too frustrating 

to try, so he kept his meditations to himself. 

The sun gradually set, turning the sky orange and then red as the grassy hills 

deepened into a golden-brown color and slid into darkness. As the city sprawl slowly 

transitioned to countryside the muse gradually shifted to a less intense feeling as the 

landmarks grew sparse and the light began to fade into nothing. He felt naked and 

terribly alone and lost out in the nothing. There was nowhere to go, no refuge. The 

world felt cold and uncaring. To stop was to die. 

He no longer had any idea where he was, it could be anywhere. All he could see 

was the road ahead, everything else was blackness. There was hope, still. Hope that 

somehow it would all work out. All he had to do was hope, trust, and dumbly keep his 

faith. 

He was hypnotized by the white dashed line wending along endlessly going 

somewhere yet nowhere to infinity.  

 

Andrew C. Ross was born in Toronto, Canada, resided in Santa Barbara County for 56 

years, and is currently living in Orcutt. He has one self-published book, two novels in process, 

and about 27 short stories. 




