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President’s Letter 
by Janice Konstantinidis 

Photo by Lorraine Flakemore 

The Wren’s Lament 

 

Somewhere over the rainbow, days are free, 

Somewhere over the rainbow, I’ll sit at peace in my 

tree. 

No humans give me bread right now, it’s doing in my 

head, 

I rely on worms and grubs instead, my days of cookie 

dough behind me. 

Somewhere over the rainbow, I’ll find a stash for me. 

 

Janice Konstantinidis 

Dear Fellow NightWriters, 

The pandemic continues and many of us, I 

am sure, are growing tired of the isolation.  

But as I watch the activity increase on the 

streets and in the businesses and I see the 

coronavirus numbers trending the wrong 

way, I am worried.  Hang in there and 

continue isolating if you can. 

I hope you will join us for our General 

Meeting on June 9 at 6:30 pm via Zoom.   

You should have received an email invitation   

with a link to register for the meeting or you 

can use the link on page 4.  Try it!  We’ll 

have fun and Anne Janzer will host a 

featured webinar.  

If you are a member of a writing critique 

group, I hope you are reaching out to your 

partners to find the perfect ways to express 

yourselves.   

The Golden Quill contest is underway (see 

page 3) and I hope you will join us.  Go to 

the contest web page on our website 

(www.slownightwriters.org) and choose your 

genre!  I am looking forward to handing out 

awards to our best writers, even if we have 

to do it virtually.  I hope we receive an 

“unexpected” number of entries this year. 

Please stay healthy and safe, and keep 

writing! 

 

Janice Konstantinidis 

 

 

http://www.slonightwriters.org
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Click the link below to go to the SLO 

NightWriters website.  On the Golden Quill 

Writing Contest 2020 page, you will find all 

contest rules and guidance for submitting 

entries:  

www.slonightwriters.org 

 

We hope you will participate! 

If you have any questions or comments about 

the contest, please contact me at:  

slonwgoldenquill@gmail.com 

Steve Derks  

The SLO NightWriters’ Golden Quill Writing 

Contest 2020 is NOW OPEN for entry 

submission.  Our theme for this year is:  

THE UNEXPECTED 

Entries can be submitted until August 1, 2020 

in the categories of Fiction, Memoir, Creative 

Nonfiction and Poetry.  Winners will be 

announced and prizes awarded at our 

September 8, 2020 meeting.  The entry fee is 

$10, and proceeds will be used as cash prizes 

for the winners.  Entries may be submitted by 

email or regular mail, and payment may be 

made on our website (credit card needed) or 

by regular mail.  

Monthly (Online) Meetings 

During the pandemic isolation, we are offering online meetings and presentations via 

Zoom (see page 4 for details of our June 9 General Meeting). We encourage interested 

visitors to join us. The meetings will be held on the second Tuesday of the month at 

6:30 p.m.  

If you have any ideas or comments about our online presentations, please contact our 

Program Director, Steven Mintz, at smintz@calpoly.edu 

Visitors are always welcome. For details, visit our website: www.slonightwriters.org 

Moved or Changed Email? 
 

Please notify NightWriters of any change in address or email: jkon50@gmail.com. Join 

NightWriters and send dues or renewal checks (payable to SLO NightWriters) to: SLO 

NightWriters, PO Box 2986, Paso Robles, CA 93447. Or join/renew online through our 

website: www.slonightwriters.org and pay with a credit card.  

http://www.slonightwriters.org
mailto:slonwgoldenquill@gmail.com?subject=Golden%20Quill%20Contest%20Judging
mailto:smintz@calpoly.edu
http://www.slonightwriters.org
mailto:jkon50@gmail.com
http://www.slonightwriters.org
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June General Meeting:  Anne Janzer Presents 

Writing in a Time of Pandemic 

The Tuesday, June 9, 2020 General Meeting will 

be held online via Zoom starting at 6:30 pm.  

Anne Janzer will host and lead the discussion 

about what it’s like to write in a time of 

pandemic. 

Anne’s presentation will focus on these aspects 

of writing during stressful times: 

• How to recognize and honor the “cognitive 

load” that comes with uncertainty. 

• Writing as self-care. 

• Tips for self-editing: how to make your 

writing presentable to the world. (Even if 

your haircut isn’t!) 

Anne requests that anyone who wishes to 

discuss a particular issue reach out to her 

before the meeting at anne@annejanzer.com  

Anne encourages members to share their 

pandemic writing experiences: what has gone 

really well as well as what has been particularly 

tough about writing right now.  There will be 

time for discussion both before and after her 

presentation. 

To register for the meeting, click on this link: 

https://bit.ly/2WHeHwm 

After you register, you will receive an email 

containing a link to join the meeting.  At the 

meeting time, click on the link in the email to 

open the Zoom platform. 

When you join the meeting, your camera and 

microphone will be off.  You can turn them on 

for the conversational parts of the meeting, but 

you don’t have to if you don’t want to.  

We hope to see and hear you on June 9!   

 

mailto:anne@annejanzer.com
https://bit.ly/2WHeHwm
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If you're going cursive, best not bibble when 

you tittle your "eyes" and cross your "tees." 

And whatever you do, don't smear the 

Cheetles on your precious script as you snack 

your way to immortality.  

That said, it's time to loosen up. Our language 

can go from the sublime to the ridiculous and 

back again. The Four Horsemen be hanged, 

it's time for levity to flatten the curve Of The 

Apocalypse during these uncertain days. What 

better way to savor your say than with 

humor?  

 

 

Even if it's jabberwocky (with apologies to 

Lewis Carroll).  History is full of language 

nonsense and ideas that tickle the 

imagination.  Example: World War Two rallied 

a national effort here and abroad. To defuse 

the horror of war, the music industry rose to 

the occasion with such ditties as Chickery 

Chick.  

The music composed by Sidney Lippman and 

lyrics written by Sylvia Dee became a No. 1 hit 

song, first released in 1945 by Sammy Kaye's 

orchestra. A sample:    

 Chickery chick, cha-la, cha-la  

 Check-a-la-romey in a bananika  

 Bollica, wollica, can't you see  

 Chickery Chick is me? 

 

 

Then there is the story of Tara, caught 

between her mom and the violin teacher. 

Her lesson is only an hour away and she needs 

to practice, but Mom needs her help at the 

kitchen stove while she attends to laundry. Tara 

knows she has to choose, and whomever she 

doesn't will be upset with her.  

"Be right there!" Tara yells to her mom. But 

instead she tells a taradiddle, a little white lie. 

She fiddles as the food burns on the stove. The 

prefix tara has an obscure origin, but the entire 

word entered English language at the end of 

the eighteenth century. Regardless of 

provenance, the taradiddle has a role to play.  

 

 

Words can be subject for mirth or 

misunderstanding or both. Visually, the words 

bladderwort and bipennis aren't what they 

seem, but their juxtaposition could be amusing. 

Is there a relationship here? 

Bladderworts are complex aquatic plants, some 

with medicinal properties, but they're also 

carnivorous, invasive and rambunctious. Is 

bladderwort control an option?  Let's explore a 

method. What about the bipennis, 

a double-duty axe with a long history of 

chopping and pounding targets into 

submission?  Unfortunately, it's not a suitable 

tool for the watery job of bladderwort control. 

The link between these two offbeat words is 

nothing more than an oblique double-entendre.  

 

 

But back to bibbling. Bibble is to drink often, to 

eat or drink noisily. Tittle is the dot over the 

letter i and the t gets a crossbar. Cheetles is 

the brand name for the powdery residue that 

clings to fingertips while eating Cheetos.  

 
(Continued on page 6) 

W O R D  P L A Y 
by Morgann Tayllor 

TIT for TATTLE 
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With social distancing in mind, it's time to eat, 

drink and be merry. In the spirit of the 

occasion, try going lite with lit(erature).  Like 

champagne, it can bring sparkle to your life 

and fizz to your wordplay. 

 

Copyright 2020 by Morgann Tayllor Jack. All 

rights reserved.  

(Continued from page 5) 
 

SLO NightWriter Officers 

President: Janice Konstantinidis  

Vice-President: Vacant  

Secretary: Leonard Carpenter  

Treasurer: Steve Derks  

Program Director: Steven Mintz 

Membership Coordinator: Jim Aarons  

Critique Group Coordinator: Tina Clark 

Social Media/Publicity Coordinators:

 Meagan Friberg &  

 Abigail Aarons 

Submissions Coordinator:  Vacant  

Welcome Committee:  Vacant  

Sunshine Chair:  Judythe Guarnera  

Website Master:  Janice Konstantinidis  

Web Assistant:  Steve Derks  

Newsletter Editor:  Steve Derks  

Photographer: Vacant  

Member at Large:  Susan Tuttle 

Hospitality: Mary Silberstein  

We Need Your Help 

The success of non-profit 
organizations like SLO NightWriters 
depends on its members. We all have 
talents other than writing that any 
organization could make use of. 
NightWriters has many special 
opportunities for members to get 
involved, working “behind the 
scenes.” If you’d like to assist in any 
capacity, email: jkon50@gmail.com 



 

Page 7 

THE ETHICS SAGE 
by Steven Mintz, PhD 

Looking to enhance your brand and stay busy 

during the COVID-19 pandemic, try podcasting.  

Here's a blog piece written by Jane Sandwood 

about how to get it going. 

Streaming services are quite an important part 

of getting your content out there, and for those 

who have a voice for radio, podcasting is the 

ideal fit. According to studies, around 32% of 

Americans listen to podcasts on a monthly 

basis. This means that, if you pick the right 

niche, your podcast could generate some much-

needed traffic to your site. But niches are 

temperamental at best and choosing the right 

one will be at the heart of the success of your 

podcast.  

The Gear To Get It Going  

Before you can successfully launch your 

podcast, it’s worth your while to invest in a few 

items that will allow you to record and 

broadcast your podcast.   

• Microphone: You’re going to want to spend 

some cash on this one, as a good quality 

microphone can make the world of 

difference to the sound of your podcast. 

Grainy recordings with plenty of static and 

noise will simply dissuade your listeners 

from subscribing to your podcasts. While you 

don’t have to go with the top-of-the-line 

options, it’s best to check in with other 

podcasters and find out what they’re using. 

It might also be worth investing in a pop 

filter if some of you tend to over-pronounce 

certain consonants.  

• Headphones: Studio headphones allow you 

to focus on your production without getting 

distracted by other sounds. It also allows 

you to hear what your listeners will hear, 

HOW TO ROCK A NICHE PODCAST 

and tweak the production as needed.  

• Podcast recording software: There are 

plenty of options out there on the market 

such as Adobe Audition and Logic Pro. 

The software allows you to add elements 

to your podcast such as intros and 

background music, sound effects, and pre

-recordings. It also helps if your 

environment is noisy and you need to 

filter out background sounds. If your 

software doesn’t include ID3 tags, you’ll 

want to add an ID3 editor too.  

• Hosting platform: If you’re going to add 

your podcast to your website, you may 

want to consider upping the bandwidth 

for the site. However, you can also add a 

link to other platforms such as 

Soundcloud or Libsyn.  

Go With A Niche That You Know Inside 

Out  

The size of the market will not necessarily 

determine the success of your podcast. For 

instance, if you have an average podcast in a 

mainstream niche, you might not get as 

much traction as a brilliant podcast in a 

smaller niche would. It’s important to carve 

out a slot in a niche that you know inside 

out, and that you can provide high-end 

content for. By harnessing your skills and 

targeting a niche you know well, you’ll be 

able to hit home on the biggest success 

factor for podcasts: audience connection. 

Your niche doesn’t have to be popular in 

order to connect with others, it just has to 

 

 
(Continued on page 8) 

https://musicoomph.com/podcast-statistics/
https://musicoomph.com/podcast-statistics/
https://www.ethicssage.com/2020/03/what-does-it-really-take-to-produce-a-wildly-successful-podcast.html
https://www.ethicssage.com/2020/03/what-does-it-really-take-to-produce-a-wildly-successful-podcast.html
https://quickstartpodcast.com/podcast-topics-selecting-your-podcast-niche/
https://quickstartpodcast.com/podcast-topics-selecting-your-podcast-niche/
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zero in on topics suitable for that particular 

niche.  

Build Up Your Podcast To Support Your 

Business Objectives  

A podcast can be a handy addition to a 

business website. For instance, a web 

designer’s main source of income is their 

actual web designing business. They may 

have a website that has ad services and 

subscriptions activated, which is another 

source of income. In this case, a podcast 

would be a nice addition to the site as it will 

help drive additional traffic to the site. A 

podcast will help you unlock additional traffic 

to your site, especially if you are able to 

provide value. Talk about experiences within 

your own business or career to engage 

listeners and expand your audience. It might 

also be a nice little boost to your resume if 

you’re thinking of going into a media or 

marketing company. A podcast can be an 

integral component of elevating your 

business or career.  

(Continued from page 7) 
 

Unlock Its Money-Making Potential  

Although there are instances where 

businesses are built around their podcast, it’s 

usually an added service that is built as a 

means to draw traffic to a website. 

Thankfully for those aiming to make podcast 

their main source of income, there is 

a growing audience for audio-only content. If 

you’re going through all the effort to carve 

out your niche and provide great content on 

your podcast, it would almost be a waste not 

to monetize it. Affiliates and advertising 

opportunities not only allow you to keep your 

podcast on the air but could also be a 

lucrative business model. You can further 

expand its earning potential by teaching 

others to do the same.  

Thanks to a global demand for more content, 

it’s important to ensure that you’re unlocking 

the full potential of your business or career. 

A podcast provides a great platform to have 

a voice and garner traffic to your cause. 

This blog was written by Jane 

Sandwood. You can contact her at: 

janesandwood.writer@gmail.com. 

https://live365.com/blog/8-reasons-why-you-should-have-a-podcast-website/
https://live365.com/blog/8-reasons-why-you-should-have-a-podcast-website/
https://resume.io/how-to-write-a-resume/
https://www.thebalancesmb.com/how-to-make-money-podcasting-2531432
mailto:janesandwood.writer@gmail.com
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Kudos, Kudos, Kudos... 

 

Have Kudos to Crow About? 

Do you have a recent article or story published in a local, national or even 

international print or online magazine? Or a book published? 

How about a review, or an award, honor or recognition of your writing? 

If so, we’d like to know about it. To have your literary kudos included in 

WordSmiths, send an email to slonwnewsletter@gmail.com by the 20th of 

the month.  

Terry Sanville 

Terry Sanville's short essay At the Pain 

Clinic will be included in the print anthology, 

Impact: Personal Portraits of Activism to be 

released this fall by MuseWrite Press.  

Terry’s flash fiction story The Hour Before 

will appear in a late autumn issue of the 

print magazine Gold Dust.  This magazine is 

published twice a year in the UK.   

Have You Checked Out Our Website Lately?  
Control Your Own Information 

Post your bio, picture, book covers and ordering links. Contribute a writing blog post-free publicity!  

MEMBER SITE LINKS  
List your website(s) and blog(s) with live links — makes it easier for the public to find you and helps 
build your platform.  

BOOK REVIEWS  

Get your book reviewed. Write a review—it’s a valid publishing credit.  

WRITERS SERVICES  

Do you have a writing or professional skill? Get listed on our new Services Page.  

FACEBOOK  

Become a “Fan” of NightWriters! Visit NW’s Facebook page and sign up today! Also, link your Face-
book page and your websites and blogs to NW sites.  

LINKEDIN 

Connect with NW on LinkedIn. Help build your author platform with writing professional connections.  

https://musewrite.com/forthcoming-book
http://www.golddustmagazine.co.uk/
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Standing behind a curtain I heard thunderous 

applause and my name and my singing partner 

Ron’s name being announced.  We were ready 

to step out and do a concert in front of 

hundreds of students and faculty at the Illinois 

Institute of Technology in Chicago, Illinois. 

The year was 1964 and I was not sure how we 

got the job, but it was very exciting.  We had to 

be sure we knew all the words and how to play 

the background on our guitars and banjos. 

I was terrified. 

Would my fingers work, will I be on key, what if 

I forget some of the words? I tried to keep my 

panic down.  My hands felt sweaty.  We had a 

list of all the songs taped to the side of my 

guitar. When we finally got on stage, Ron 

carried on a patter of information, some being 

very funny and completely unrehearsed.  I still 

had trouble breathing. Before that date, I had 

always been nervous before performing, 

worrying about how I would do and if I would 

be liked.  I still suffer from those feelings today. 

During grade school in the forties in 

Indianapolis, Indiana, most of the kids sang in 

the school chorus.  They learned songs from a 

book the school had.  They performed from 

time to time for audiences of parents.  My little 

self wanted to be a part of this but the teacher 

in charge told me I couldn’t sing.  I don’t know 

where she got that idea.  I hadn’t auditioned or 

sung for anyone.  Maybe my quietness in class 

inside the school made her think wrongly.  I felt 

devastated since I already knew how to play 

the piano and was taking violin lessons.  What 

did she mean I couldn’t sing? 

My violin practicing at home created sounds 

hard for my parents to listen to.  I remember a 

teacher coming to the house to show me how 

to play and practice, practice, practice.  I 

wanted to play magically without the horror of 

practicing.  Squeaking the bow over the strings, 

A Music Memoir 

by Ruth Starr 

I must admit, is a tough sound to hear.  Then 

hearing a relative who slammed a door while I 

practiced hurt my little inside self. 

In grade school I found a couple of kids who 

knew how to play instruments, maybe trumpet 

and drums.  We formed a little band.  I wrote 

some music for us to perform.  I felt joy 

leading this little group. 

After beginning high school, I found a real 

band and wanted to be a part of it.  I begged 

my Mom to buy me a trumpet. I took lessons 

after school and learned how to play.  I liked 

the trumpet but found it not to be my 

instrument.  And, I never got picked to join 

the band.  

Next in high school I bought a plastic Ukulele 

and learned on my own how to play chords to 

accompany singing.  It came with an 

instruction book.  Later when I attended 

Indiana University, my Uke came along.  My 

roommates and I would sit around singing all 

the songs we knew while I accompanied them 

on the Uke. We sang the popular songs of the 

time like Blue Moon and Sentimental Journey.  

When I was seventeen years old, I spent one 

summer working at a kid’s camp where a few 

of the counselors had guitars. I related to their 

singing and playing. They sang folk songs that 

I could learn and sing, like Sixteen Tons and 

The Ship Titanic.   

At eighteen, I spent the summer in South 

Haven, Michigan where I worked as a waitress 

at Mendelson’s Resort.  Mendelson’s was a 

block away from the beautiful beach on Lake 

Michigan.  On Friday nights they had a talent 

show in their recreation hall.  For some 

reason, I got up to sing a song along with my 

Uke.  I was scared of what the people would 

think of me. Where the nerve came from, I 

 
(Continued on page 11) 
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don’t know.  I liked performing.  A young man 

watched me perform.  I planned to meet him 

after the show but he vanished.  However, the 

next day he appeared on the beach.  Milt and I 

talked, enjoyed each other, and eventually got 

married.  

After we married, we lived in Skokie, Illinois, a 

suburb of Chicago.  We found a nightspot called 

The Gate of Horn where performers played 

guitars and sang folk music.  Enchanted, I told 

myself I could do that too. I bought a baritone 

Ukulele.  It is larger with four strings.  

I learned numerous songs to sing and play.  I 

performed before groups and they really liked 

my singing.  But now I wanted a guitar and it 

soon became a reality. I studied with a few 

teachers and attended a place called  Old Town 

School of Folk Music in Chicago.  Along the way 

I also learned how to play the five-string banjo. 

By this time, we had two children.  My little boy 

showed signs of what we today call ADHD.  It 

was a difficult time.  I enrolled him in a primary 

school for children with behavior problems.  

Many other schools followed. 

After he began regular grade school, I received 

a call from the principal. My son’s disruptive 

behavior would not work for him in public 

school.  A woman in Chicago founded live-in 

schools for problem kids.  She suggested we 

enroll him at Forest Heights Lodge in 

Evergreen, Colorado.  After a visit there we 

enrolled him and left to go back home.  Later, 

he told me many times he cried all through that 

first night. A very nice man who worked there 

sat with him and comforted him.   

But how to get the money to pay the $600 a 

month tuition and board? Our income wasn’t 

enough to cover it. Then I had an idea. I had 

taken many guitar lessons and was confident 

that I could teach people how to play. 

Never having taught before I boldly went to the 

Adult Education Department in the suburb of 

Skokie and presented the idea to have a guitar 

class.  Their response was very negative but 

(Continued from page 10) 
 

they offered to put it in their brochure.  The 

class filled.  The room was full of anxious and 

excited people who wanted to learn how to 

play the guitar and sing along.  Most of them 

didn’t have guitars and asked me where they 

could get one.  I said I would let them know 

the next week.  Meanwhile we could start by 

singing “Skip to My Lou.”  Each week I 

planned to add a few chords for them to learn 

plus songs to sing. 

I found music wholesalers listed in the Chicago 

phone book.  Driving downtown to the first 

wholesaler, I ambled in and announced that I 

wanted to see about buying guitars.  I was in 

my late twenties and still looked very young.  

They were amused that this little girl had 

come to buy guitars but just happened to have 

a closeout sale on ten Goya classical guitars 

for fifty dollars each.  

I certainly didn’t have $500, but on raw nerve, 

I said I would buy them. They gave me a bill 

to be paid in thirty days. I wondered how I 

would have $500 in 30 days. Time to believe 

in miracles. 

Driving back to Skokie, I took the guitars to 

the storefront where my husband had a desk 

in the back for his insurance business. 

Fortunately, the folks who had rented the front 

of the store had just moved out. My statement 

to Milt - I was starting a music business -

whereupon he made a nasty face and 

informed me he would not be selling picks for 

25 cents.  I called it Main Music, as the 

building faced Main Street.  The year,1961, 

was almost time for the Beatles to show up. 

I loved my class like a dream becoming 

reality.  My students all liked playing and 

singing.  All ten of the guitars were sold and 

paid for.  Then I ordered more guitars, found 

more wholesalers and when the Beatles 

arrived, the music business exploded. 

Everyone wanted guitars.  I was ecstatic. 

Business was very good. We held 

hootenannies out in front of the building.  

(Continued on page 12) 
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The sidewalk in front was very large and 

accommodated the performers and the 

audience who showed up.  By this time, 

seeing the success it was becoming, Milt also 

became involved in the music business; he 

left his insurance business to someone else to 

manage.  Filling up with guitars and students, 

the store seemed small.  We decided to build 

a larger building down the street.  

Loving music, I realized I had been playing 

and singing since a toddler.  Now music gave 

back to me big time.  I set up a school with 

several teachers, created a rental program for 

instruments, created more hootenannies with 

our students and generally everyone was 

happy.  It also took care of all the finances for 

the schooling of my son. 

A woman, Myrna, came to work for me in the 

music store.  We became best friends sharing 

our love of music and racquet sports.  My 

husband and I had a summer home in 

Michigan about 135 miles from Skokie that 

had been left by his parents.  Myrna would 

come and visit once in a while.  One day she 

showed up carrying her guitar in its case, took 

it out, so I grabbed mine too.  I had a little 

tape recorder that I turned on and recorded 

all the silliness and songs we sang.  My son 

has made it into a CD so I can still hear it and 

enjoy that day all over.  Myrna passed away 

at age 49 so this CD is very precious to me. 

I teamed up with Ron, who came to work at 

Main Music, and we began giving concerts for 

various organizations.  How I loved that time. 

Our largest show took place at the Illinois 

Institute of Technology where hundreds of 

students and faculty came to hear us.  Groups 

like the Weavers, Pete Seeger, Peter Paul and 

Mary and others who sang in the folk tradition 

became our heroes. 

After ten years, I was burned out and ready to 

be done.  I mourned the sale for a long time. 

Sadly, there is no evidence that a Music Store 

ever existed there today. 

(Continued from page 11) 
 

The last blizzard in the Chicago area in 

1979 made me realize I wanted to move to 

a warm climate.  Milt and I moved to 

Phoenix, AZ.  Eventually we divorced due 

to differences in our lives.  

During my fifteen years in Arizona, 

I managed to go to the Phoenix Swap on 

weekends and look for guitars.  When I 

had a load of them, I’d drive to Tucson 

where a guy who owned a music store 

bought them. 

After moving to San Luis Obispo, 

California, I still looked for guitars and 

other musical instruments to buy and sell.  

The thrill is in the hunt.  I participated 

singing with a small group until they 

disbanded.  The joy of singing and playing 

my guitar with others seemed to vanish.  

My instruments and singing went on a long 

vacation.  I never learned any of the 

current music and still listen to my folk 

music CDs. 

Then in 2020 came Covid19 with a lot of 

staying home and not much to do.  One 

day I got out my guitar and banjo and 

decided to sing some songs and put them 

on Facebook.  I’m 30-50 years older and 

wondered how people would react to 

seeing me singing.  Surprisingly, they liked 

it and sang along with me.  I was thrilled 

until my iPad got overfilled and wouldn’t 

work.  Delete, delete, delete and then I am 

able to sing yet another song.  I laugh to 

think I’m having an old age career but I’m 

enjoying it.  It gives me something to do 

and look forward to, and people liking it 

makes me feel great. 

 

Ruth Starr’s stories and biographical 

information can be seen at her website: 

slostarr.weebly.com 

https://slostarr.weebly.com
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Submit Stories, Photos and Ads to the 
Newsletter 

We will publish advertisements for NightWriters’ books and book 

writing related events. This advertising is Free For Members. Please 

provide the graphic (book cover or other graphic) for the 

announcement.  

We will also accept original photographs, and unpublished Flash Fiction 

between 400-800 words from current members. Excerpts from 

published works, if they stand alone as their own mini-story, are also 

acceptable. We are also interested in articles, kudos and event notices. 

And if you have any other ideas for content, please let us know.  

Send all submissions as attachments to: slonwnewsletter@gmail.com, 

and put NEWSLETTER SUBMISSION in the subject line. We’re all 

writers... so, take advantage of this opportunity to be published in 

your newsletter. 

mailto:slonwnewsletter@gmail.com
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As writers, we need to read in order to see 

what others are doing. We also find out what 

works and what doesn’t, what we need to 

avoid and what we want to incorporate into 

our own bag of skills. 

So, as long as we’re reading, why not read 

other members’ books and write reviews for 

them? It’s a win-win for everyone: we learn 

by reading, and authors garner those all-

important reviews for their work. 

NightWriters has set up a Review Board, 

where we connect member readers with 

member writers’ new works. Below you will 

find a listing of members who are willing to 

read and review (on Amazon, Goodreads, or 

their other favorite review site) specific 

works by other members. You must be a 

NightWriter member in good standing to take 

advantage of this board.  If you have a new 

book for review, just contact the reader(s) 

listed here, and arrange to have a book sent 

to them. Please check carefully to make sure 

your genre fits the genres each person reads. 

Have fun! 

NightWriters REVIEW BOARD 

*To be added to our Review Board listing, write to: slonwnewsletter@gmail.com  

and put Review Board in the subject line.  

Review Board Members* 

Name Email Genres 

Jim Aarons jim@jeadvm.com historical fiction 

Mark Arnold markarnoldphd@gmail.com historical, sci-fi 

Judith Bernstein ryewit@live.com memoir, creative nonfiction 

Steve Bowder sbowder@live.com historical novel 

David Brandin dbrandin@earthlink.net political, historical, general, sci-fi 

Tina Clark outsidetheglasstjc@gmail.com sci-fi, creative nonfiction 

Ruth Cowne abuela10@att.net memoir, flash fiction 

Steven McCall steven.mccall7@gmail.com literary fiction 

Jody Julkowski Nelson jjnteacher@gmail.com fiction, creative nonfiction 

Jennifer Rescola jkrescola@charter.net autobiography, novels 

Brian Schwartz brian@selfpublish.org nonfiction 

Mary Silberstein luvlamas@gmail.com  poetry, fiction 

Susan Tuttle aim2write@yahoo.com 
mystery, suspense, paranormal 

suspense 

mailto:jim@jeadvm.com
mailto:markarnoldphd@gmail.com
mailto:ryewit@live.com?subject=Book%20review%20request
mailto:sbowder@live.com
mailto:dbrandin@earthlink.net
mailto:outsidetheglasstjc@gmail.com
mailto:abuela10@att.net
mailto:steven.mccall7@gmail.com
mailto:jjnteacher@gmail.com
mailto:jkrescola@charter.net
mailto:brian@selfpublish.org
mailto:luvlamas@gmail.com
mailto:aim2write@yahoo.com

